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We Should All Come 2gether T 4 


Sign O' The Times -Q 
Mess With Your Mind Í Ó 
Sign O' The Times Album Special 


Hi there! 

It seems we were quite right when we predicted that ۱۳ was going to be very busy indeed while 
we were taking a summer break! In fact, this summer was one of the most hectic ever for 7 
followers, what with the new album, all the interviews, television appearances, concerts, and 
aftershows. ‘ even managed to record and release a one-off track, “The War." There is no question 
that one reason for all this activity and energy is ۳ relief and immense joy of being free and finally 
able to do whatever he wants and when he wants it. "Freedom agrees with us all you see, in a state 
of mind that's weightless," as he puts it in "When U Love Somebody." 

This issue of UPTOWN contains an in-depth look at Newpower Soul. We also have the third 
excerpt from Per Nilsen's forthcoming book, DanceMusicSexRomance — his examination of the Sign O’ 
The Times album, following up on the previous excerpts which have chronicled the evolution of Sign 
O' The Times, from Dream Factory via Camille and Crystal Ball. The release of DanceMusicSexRomance 
has now been postponed until February 1999 [see news section for more information]. 

Elsewhere in this issue you will find an article about the interviews ^" has given since our last 
coverage [UPTOWN #31, January 1998]. This is the fifth instalment in our series dealing with T 
interviews since his decision to become more media-friendly when he severed the ties with Warner 
Bros. The full, detailed, show-by-show report on the European tour is in the works and will be 
included in UPTOWN #35 [published November 30th]. In the meantime, this issue contains an article 
focusing on the "basic facts" of the tour, including information about the show, set list, band 
members, concert dates, and aftershows. 

| hope that all of you know by now what happened to the shipment of UPTOWN #33 which 
never reached the Tower Records stores throughout the world — see the news section for the full Su. 
details. | and the entire UPTOWN staff sincerely regret any inconveniences this may have caused you, 
our valued readers and friends. 

In UPTOWN #33, we reported that we, for the first time since we started, had seen a decline in 
the number of subscribers. Since then, this process has been reversed, probably due to the interest 
generated by the Newpower Soul album and tour. In fact, we now have more subscribers than ever 
before! Having your support is very inspirational and a tremendous boost for us all working with the 
magazine! In addition, the UPTOWN book, TURN IT UP, has turned out to be a large success and is 
now almost completely sold out. Order your copies as soon as possible, we don't think there will be 
any copies left in a month or so. In fact, we're so pleased with the response to TURN IT UP that we're 
planning another similar-styled "UPTOWN presents" book some time in 1999, Several projects are 
currently being discussed. If you have any ideas or suggestions, don't hesitate to contact us! 

Hopefully, UPTOWN positive development is at least partially a testament to our continued 
emphasis on thorough research and knowledge. We also tend to think that our integrity and aim to 
treat "s work in a serious, journalistic manner have a lot to do with it; the average age of Ts 
followers is unquestionably increasing (this was clearly evident from the shows we saw in Europe), 
and much like us, they see ‘f as an important artist, making them less interested in the uncritical and 
fawning “® is God"-style approach (“idolatry” to use "s expression) that some seem to favour, 
Regardless of the ups and downs in "s career, he has maintained a hardcore following (the 
"mainstream" audience is too fickle and impatient). And ultimately, UPTOWN’ success can be 
attributed to ‘Fs amazing prolificy and his ability to keep his most loyal audience intrigued with 
every move. We hope you'll enjoy this issue! 


e Note 










Editor 





“The War"... 





The Newpower 5oul album... 


The Newpower Soul album, credited to The NPG, was 
released by NPG records on June 30th. It is distributed by 
BMG worldwide. The album has not yet been accompa- 
nied by any commercial single release, although a promo 
CD and a promo 12" of "Come On" have been issued to 
radio stations. A video of "The One," directed by Mayte, 
has been shown on heavy rotation on VH-1, BET, and 
MTV Europe. 

Newpower Soul debuted on the Billboard Pop album 
chart on July 18th. It charted for eight weeks, reaching 
number 22 as its peak position (it is currently off the 
chart). It reached number nine on the R&B album chart. 
To date, the album has sold about 115,000 copies in the 
US. 


A 45-minute jam, "The War," was recorded during a 
Paisley Park concert on June 20th. The track was edited 
down to 26 minutes and was released on a cassette that 
was sent out to people all over the world. Initially, it was 
said to be intended for people that had bought Crystal 
Ball from 1-800-NEW-FUNK but others have also received 
the tape. 

The track is available for real time listening (no direct 
download) in low quality Real Audio mono format from 
the Love 4 One Another website [http:// 
www.lovedoneanother.com]. A $1 donation is request- 
ed for all who listen. The following deterrent is posted 
at the page, "The peril of pestilence come to those who 
download for free. Download at you own risk." 

In order to expand the distribution of this free record- 
ing a “distribution tree" was started within the Emanci- 
pation Internet mailing list. If you're interested in obtain- 
ing a CD-R or tape copy of the original CD, check out 
the following web page: [http://www.emale.com/news/ 
 ACTIONS/thewar.html]. Emancipation maintainer Pierre 
igot told UPTOWN that people with no Internet access 
should try to find a friend with Internet access or an 
Internet café and start their own branch of the tree for 
"off line" people. 
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"Come On" maxi-single? 

The Love 4 One Another website has reported that t 
is preparing a special maxi-single for "Come On." Besides 
containing the album version, it is said to contain a remix 
of the track produced by Q-Tip of A Tribe Called Quest, 
and the / Marva King duet on Shania Twain's "You're 
Still The One" (called "Still The One" by T). As of this 
writing there is no further information on a possible re- 
lease date, 


US Newpower Soul tour... 


Following the completion of the European tour, The 
NPG together with Larry Graham and Chaka Khan take 
to the road in the US, The latest is that Candy Dulfer has 
been added to the line-up and will be the featured soloist 
on the upcoming tour. The fallowing dates have been an- 
nounced when we went to press: 

23 September: MCI Center, Washington DC 

25 September: Madison Square Garden, Mew York (NY) 
26 September: Trump Marina Theatre, Atlantic City (ND 
29 September: CSU, Cleveland (OH) 

30 September: Joe Louis Arena, Detroit (MI) 

4 October: Concord Pavilion, Concord (CA) 

6 October: The Forum, Inglewood (CA) 

9 Octaber: Compaq Center, Houston (TX) 




















Listening party... 





Press interviews... 


A fair amount of interviews with $ have been pub- 
lished in printed media since UPTOWN^"s last listing. De- 
tails about all the interviews are included in the Call Peo- 
ple Magazine And Rolling Stone article, elsewhere in this 
issue. In addition to those interviews conducted with F, 
Kirk Johnson spoke to Drum! (May/June 1998 issue), Mor- 
ris Hayes was interviewed by Keyboard magazine (pub- 
lished August 1998), and Rhonda Smith spoke to Bass 
Player (published August 1998). 


Television appearances... 


‘ has made several television appearances to promote 
the Newpower Soul album during the summer. Details 
about the interview portions of the shows are included in 
the Call People Magazine And Rolling 5tone article. On May 
29th, F, The NPG, Larry Graham, and Chaka Khan 
opened The Today Show's annual Summer Concert Series 
on US TV with a performance of "Free" from GCS2000, 
the classic "Sweet Thing," and Larry Graham's "Release 
Yourself." According to hosts Matt Lauer and Katie Couric, 
the performance drew the largest in-person crowd yet for 
the third annual series. Between songs Lauer interviewed 
all three legends, After the broadcast the trio treated the 
assembled audience to another 50-minute set. 

On June 8th, the trio of ***, Larry Graham, and Chaka 
Khan appeared for the entire hour on the syndicated US 
television show Vibe to promote the release of Newpower 
Soul. The broadcast had the dubious distinction of being 
the iast; the show was cancelled shortly after the taping 
had concluded. In addition to performing "Let's Work" 
and “Delirious” with The NPG, + and Chaka joined Larry 
for “Free,” “Sweet Thing,” and “Just Be My Lady.” Chaka 
then performed “Spoon,” the lead-off single from Come 
2 My House. 4 finally closed out the show with the televi- 
sion debut of "The One." All three were interviewed by 
host/comedian Sinbad, during which Mayte and Larry's 
wife Tina joined the group. 

BET's Planet Groove ran the world premiere of "The 
One" video on June 30th. On July 1st, Mayte was inter- 
viewed on Planet Groove about directing the video and 
she spoke about other upcoming videos she was going to 
make for Larry Graham and Chaka Khan. She also men- 
tioned the future release of Scorpio, the revamped Child 
Of The Sun album. Following the conversation with 
Mayte, NPG members 
Morris Hayes, Marva King, 
and Rhonda Smith were 
interviewed about working 
with 'f amongst other 
subjects. 

On July Ist, ® ap- 
peared on Good Morning 
America, a US television on 
which he was interviewed 
by co-host Kevin 
Newman. The majority of 
the interview concentrated 
on "The One" single and 
the Mayte-directed video. 
* and The NPG per- 
formed "Come On" and 
"Come On [Remix]|" on 
the Tonight Show, hosted 
by Jay Leno, on July 24th. 
A brief interview was 
broadcast on CNN's Show- 
biz Today on July 28th. d 
was interviewed from his 
Tonight Show dressing 
room 


A listening party for the Newpower Soul album was 
held at the 5py Bar in Mew York on June 30th. Stevie 
Wonder, Chris Rock, Joan Osborne, Doug E. Fresh and 
Mel B. of the Spice Girls were among the celebrities at- 
tending. 4* was reportedly quite sociable and talked to 
amongst others Mel B. Newspapers later reported that the 
duo may collaborate on something in the future. 











MTV meeting... 

Mayte, her sister Janice, and P's attorney, Lond 
McMillan, had a meeting with Judy McGrath, President 
MTV, and other MTV executives on June 1 7th. They broug! 
with them the video for “The One" and played samp! 
from the Newpower Soul tracks. McGrath and McMillé 
spoke openly about the rough relationship that F and M1 
have had in the recent past. Both camps expressed a desi 
to work with each other and they discussed the possibili 
of an Unplugged show by ۳۰ Reportedly, Mayte ar 
McMillan were very interested in this. 


Concert sightings... 

‘î and Mayte attended Bjórk's concert on May 23rd 
the Hollywood Palladium, Los Angeles. "t", Morris Haye 
and Kirk Johnson were present during Janet Jackson's co 
cert in Minneapolis an July 29th. Two days later, ' attende 
the Spice Girls concert in Minneapolis, July 31st. 


| Planned television appearances.. 


At the time of writing, at least two * television sp 
cials are planned for broadcast. T gave an exclusive i 
terview to The Ozone, to be broadcast on Septemb 
22nd (postponed from September 15th) by BBC2 (Briti: 
TV). The interview was filmed while f was in London 
late August. A Channel Four (British TV) special will | 
broadcast on either October 24th or 31st. Mel B. of Spi 
Girls interviewed ۰۳ at Paisley Park on July 30th. The sp 
cial will include footage from the Café De Paris concert 
London on August 27th. 











Newpower Soul - the film... 

According to the Love 4 One Another website, ۳ 
shooting a “full-length concert film titled Newpower Sou. 
Pick-up shots were filmed in London's Hyde Park durir 
the European tour. 





Paisley Park parties... 

Two parties were held without any performances by 
in the early mornings of May 16th and May 23rd. Trac 
from the upcoming Newpower Soul album were play: 
with ۳ checking out the crowd reactions. Two other Pa 
ley Park parties were held, on July 4th with the doc 
opening at 2 a.m., and on August Ist (a donation of ! 
was requested at the door, which opened around 1.; 
a.m.). There was no f performance. A live video 
"Thank You (Falettinme Be Mice Elf Agin)" and “Fre 
with Larry Graham from the July 25th Los Angeles co 
cert at the Key Club was shown on video screen durir 
the August 1st party. 


One last 
US Newpower Soul concert... 

The final US Newpower Soul concert with quests Lar 
Graham, Chaka Khan, and Doug E. Fresh was held Ju 
Ist at the Convention Center, Indianapolis (IN). Our to 
report in UPTOWN #33 concluded with the May 13 
date in Columbus (OH); the Indianapolis show was tl 
only additional date played in the US before the Europ 
an tour. Subsequent planned dates at the Riversi 
Centroplex Arena, Baton Rouge (LA), June 3rd, and at tl 
Reed Acadome, ASU, Montgomery (AL), June 4th, we 
cancelled reportedly due to ۳ having laryngitis. 

The Indianapolis concert began at 10 p.m. and last 
until nearly 1:15 a.m. An exact setlist is unknown, but t 
following songs were played: “Thank You (Falettinme 
Mice EIf Agin)," "Free," "You Got The Love," “Swe 
Thing," "Tell Me Something Good," "Everyday Peopk 
"Release Yourself," "One In A Million You," "I Want ` 
Take You Higher" / "Alphabet 5t,” "Freaks On This Side 
"Bambi," "The Ride," "Mad Sex," "The One," "Cor 
On," "Purple Rain,” "Push It Up” / "La-Di-Da-D 
"Indianapolis Angel," "Let's Go Crazy," "She's Always 
My Hair," “U Got The Look," "Kiss," “Gett Off," “Do N 
Baby" medley, "How Come U Don't Call Me Anymore 
"Delirious," "Let's Work," "The Jam" / "Bustin' Loose." , 
afterparty was held at The Sugar Shack. 


Paisley Park performances... 


| 时 and The NPG warmed up for the European tour 
with three performances at Paisley Park during June and 
July. "The One" video was debuted on June 20th, fol- 
lowed by a concert by fF and The NPG (without Larry 
Graham or anyone else). Dubbed "The One," the concert 
was announced on the Love 4 One Another website and 
it was said to be "s final for quite a while. It included: 
"The One," "One Of Us," the Shania Twain cover "You're 
Still The One," and "The Christ" (formerly "The Cross"). 
This set lasted about 40 minutes. After a short break, t" 
returned for a 45-minute jam that eventually became 
known as "The War." 

Despite ‘F's claim that his June 20th show at Paisley 
Park would be his last for a while, he was only able to 
hold out for about three weeks. Early in the morning on 
July 11th, there was a two-hour performance at Paisley 
Park, At about 2:00 a.m., before the show started, an ed- 
ited half-hour version of the newly recorded "The War" 
was played from CD. Following a brief break, f and The 
NPG played for about two hours, from 2:30 a.m. to 4:15 
a.m. The set list was: "Love... Thy Will Be Done," "Funky," 
"Come On," "Days Of Wild" — "Flash Light" (instrumen- 

| tal jam), “Nothing Compares 2 U,” "The One," "The 

| Rid e," a piano medley (consisting of "Forever In My Life," 
"The Ballad Of Dorothy Parker" and an improvisation 
about “Jimmy's Sunglasses"), a cover of Shania Twain's 
“You're Still The One," and "The Christ.” 

f The NPG, and Larry Graham performed again at Pais- 
ley Park early in the morning on July 18th. Thelengthy show 
began at 1:40 a.m. and lasted until 4:30 a.m. After an open- 
ing set by Larry Graham, 7" and The NPG played: "Come 
On" (followed by some jamming, including "Bustin' Loose”), 
"Push It Up" — "Jam Of The Year," "Purple Rain," "Talkin' 
Loud And Sayin’ Nothing," “Let's Work,” “Delirious,” "Lit- 
tle Red Corvette," "I Would Die 4 U," "Do Me, Baby" med- 
ley, "If I Was Your Girlfriend," "I Could Never Take The Place 
Of Your Man," "Love... Thy Will Be Done," "(Eye Like) Funky 
Music," and "The One," F announced that this was to be 
the "last show for quite a while" at Paisley Park, which turned 
out to be accurate. 


Bunker's Bar guest appearance... 
| The Combo, formerly known as Dr. Mambo's Combo, 
| including former NPG members Sonny Thompson and 

Michael Bland, were joined by * and the (latest) NPG 

(Rhonda Smith was absent) at Bunker's Bar in Minneapo- 

lis on July 13th. They jammed on Chaka Khan's classic 

track, “You Got The Love." 


Key Club benefit concert 


A one-off benefit concert was held on July 25th at the 
Key Club, West Hollywood (CA). Tickets ($40) went on 
sale at 8 p.m. an the day of the concert and the show 
was scheduled to start at midnight but actually started at 
about 11.10 p.m. and ended 2.10 a.m. No Doubt's Gwen 
Stefani, Gavin Rossdale from Bush, Halle Berry, and Tony 
Curtis were spotted in the crowd. 

Larry Graham's first played a few songs: "Thank You 
(Falettinme Be Mice Elf Agin)," "Free," "Everyday People,” 
and "The Jam." Then 'f entered: "Purple Rain," 
"Newpower Soul” (instrumental), "Love... Thy Will Be 
Done," "Funky," "Push It Up”, "Freaks On This Side," “Jam 
Of The Year," “Talkin’ Loud And Sayin’ Nothing," "Let's 
Work," "Delirious," "The Ride." Larry Graham returned 
and they played together "| Want To Take You Higher" 
with quest saxophone player Angelo from Fishbone, and 
then "Come On" and "The One." A second encore con- 
tained: "Nothing Compares 2 U," "Mad Sex," "(Eye Like) 
Funky Music," "Do Me, Baby" medley, "If | Was Your Girl- 
friend,” and the "Take Me With U" / "Raspberry Beret” 
medley, After the concert, ‘ held court in the VIP lounge. 


Chaka Khan's new album... 


According to a mail to UPTOWN from Chaka Khan's 
production manager, her new album, Come 2 My House, 
will be released on September 22nd. The first single 
"Spoon" should be in stores prior to this date. The 
tracklisting of the album is: “Spoon,” "This Crazy Life Of 


| 


Mine," "I Remember U,” “I'll Never Be Another Fool," 
"Betcha," "Don't Talk 2 Strangers," "Journey 2 The 
Center Of Your Heart," "The Drama," "Come 2 My 
House," "Hair," "Pop My Clutch," and “Reconsider (U 
Betta)." For more information, check out Chaka Khan's 
official website: [http://www.chakakhan.com]. 


Larry Graham's new album... 


No word yet on the release date of Graham Central 
Stations finished album GSC 2000, but it is said to be 
planned for this year. 


Larry Graham video shoot... 


An audition for extras for a Larry Graham video was 
announced on Minneapolis radio station KDWB and held 
at Paisley Park on July 6th. The video for the single "U 
Move Me" was directed by Mayte. Filming was done at 
Lake Calhoun on July ۰ F and Kirk Johnson made an 
appearance. 


Mayte in 
Spain... 

Mayte made a few "oft, 
cial' appearances in Spain 
this summer and was spotted 
at several VIP parties in 
Marbella (when “ was on 
tour). She did a television in- 
terview in Marbella late July. 
It was the first time she talked 
to the press about their new- 
ly purchased house in the 
area. She also explained how 
happy she felt because of the 
warm reception she was 
treated to. E: arrived in Ma- 
laga on August 5th with 
Mayte greeting him at the 
airport. They were driven to 
Marbella in a white limo. 
They held a brief press con- 
ference in Marbella on Au- 
gust 6th. In late August, 
Mayte put in an appearance 
at ۵ benefit fund-raising din- 
ner for multiple sclerosis. On 
September Bth, she attended 
the 40th Cibeles Internation- 
al Fashion Week in Madrid. 
She appeared onstage in 
clothes from the Spanish de- 
signer Roberto Verino who 
was showcasing his summer 
1999 collection. 





DanceMusicSexRomance... 

The release of Per Nilsen's forthcoming book, 
DanceMusicSexRomance, published by Firefly, has been 
postponed until February 1998. The script is completed, 
but the book is around 600 pages (!) and needs ta be 
edited down before release. Autumn always brings an av- 
alanche of new titles and instead of forcing the editing 
process to get it out in time for Christmas, according to 
Per, he decided in conjunction with the publisher to hold 
it back until February to give them more time. In the next 
issue of UPTOWN, we will include a description of the 
book and discuss the project with Per. 


The Truth magazine... 


A new UK ‘ magazine about "The Artist and The Art- 
ists" called The Truth was issued in July. The first issue con- 
tains, amongst other features, a look at the history of 
Larry Graham and an interview with Rosie Gaines. Apart 
from music, the magazine also writes about spiritual is- 
sues, The people behind the magazine are unknown as 
they have chosen to remain anonymous. ۷۸ 
www.thetruthangel.com] 





Associated artist news... 


Sheila E.'s stint as musical director ended when The 
Magic Hour US late-night television show was cancelled on 
Auqust 6th due to lacklustre ratings. Her new album with 
the E-Train is due to be released soon. 

The new album by ex-Revolution members Wendy & 
Lisa, Girl Bros., was released via the Internet [http:// 
| www.musicblvd.com] on September 14th. It will be avail- 

able in stores on October 20th. Co-produced with Tchad 
Blake, it is a full, 12-track album, and not an EP as previ- 
| ously reported. Here is the tracklisting: "Reaching One," 

"Love And Trouble," "I Will," "All Nite," "Bring You 

Back," “I've Got A Big Bowl Of Cherries, “Uh-huh, Don't 
| Look Down," "All | Wonder/Anyway," "If | Were Brave," 
| “Jonathan,” "Let's Say," and “I've Got No Strings." 

Wendy also appears on Sheryl Crow's latest single, "My 

Perfect Mistake.” UPTOWN is currently planning an al- 

bum/concert review and an exclusive interview with the 

duo for the next issue. 

Kat Dyson, +s former guitarist has a solo album due 
in the near future called Colour Kommentary on the Col- 
lecting Dust label. The album is set to contain several 
originals as well as a cover of The Rolling Stones song "As 
Tears Go By." For more information, check out the web- 
site: [http://www.collectingdust.com]. 


UPTOWN announcement 
UPTOWN #33 at Tower Records 

We hope all of you know by now what happened to 
the shipment of UPTOWN #33 intended for Tower 
Records stores throughout the world (we have informed 
about this on our website). If there are some of you that 
still don't know why #33 never made it to the stores, let 
us reiterate. 

The magazines were shipped on schedule in early June 
by our regular freighter, Air Cargo Express. They, in their 
turn, work with a company called Phoenix International, 
based in Carson, California, which delivers the boxes of 
magazines to Tower's distribution company. When we 
were made aware of the fact that the magazine had nev- 
er reached the stores, we spent much of July and August 
trying to get hold of the people in charge to investigate 
what had gone wrong. This is what we were told in early 
August: the boxes were picked up timely at LAX airport 
in Los Angeles by Phoenix, but the trucker delivered the 
shipment to the wrong client. Phoenix's representative 
said that they were not made aware of the situation until 
July 20th. We were assured in early August that the mag- 
azines would be retrieved and delivered to Tower's dis- 
tributor as soon as possible. Two weeks later, however, 
the magazines still had not reached Tower. Of course, we 
made further enquiries, this time emphasizing that we 
were going to file claims for the delay since it was becom- 
ing obvious that we were going to lose customers due to 
what had happened. On August 18th, Phoenix's repre- 
sentative faxed to say that the shipment had, in fact, been 
destroyed at LAX airport! We could hardly believe our 
ears! From the fax: "After confirming with the airline that 
the freight was on their dock, and confirming with the 
trucker that it would be picked up, we were informed late 
this afternoon that the freight had been destroyed. | don't 
know how they empowered themselves to do that, but 
they have and the freight was destroyed and no longer 
exists." Phoenix's representative later accepted to pay 
UPTOWN for all copies (we're currently awaiting pay- 
ment). 

Regrettably, all of this meant that UPTOWN $33 was 
never made available in Tower Records stores worldwide 
and many, many readers were never able to get hold of 
this issue, We still have plenty of copies of issue #33 in 
stock, so don't hesitate to order it (or start a subscription) 
- see information on page 26-27. Needless to say, we are 
very sorry for this unfortunate incident. Obviously, we will 
never again work with Phoenix International. Beginning 
with this issue, UPTOWN #34, our North American Assist- 
ant, Dennis Roszkowski, handles and oversees the deliv- 
ery of the magazines to Tower. This is actually how we 
worked prior to letting Phoenix take over a few issues ago 
(it was a way of cutting costs). We can guarantee you that 
future issues will reach Tower Records stores worldwide 
without delay. 

















UPTOWN Letters e PO Box 142 * SE-453 23 Lysekil e Sweden e ۵ se 


Internet frustrations 
I send this mail to you because ‘¥’s official sites have 
no e-mail opportunities. I think 4' has made a big mis- 
take attacking his Internet friends with threats of legal 
action. The use of his wonderful music on the Internet can 
only spark more interest. The Internet is, by design, inter- 
active, a bilateral tool, but ® uses it only to sell and spread 
his messages. He is groundbreaking in using the medium 
to sell records, but he should also realize that the people 
who buy those records are savvy enough to use the Internet 
to track their availability and track the announcements 
of his performances. The Internet is unique because it 
makes communication and interacting so much easier. 
Unfortunately, ® is not interested in that and I think he 
has alienated many of those who have followed him most 
closely. Please respond. 
Kirk Lindsey, via Internet. 


"There is no question that many people are frustrated that 


d: has the Love 4 One Another website but its operators 
don't seem too interested in interactive communication. 
We have received countless mails on the subject of clos- 
ing down Prince/4* sites. As much as we understand peo- 
ple's frustration, we can also understand 4* and his staff 
for being upset when they find his recordings and photos 
being used without permission. However, all the "unau- 
thorized” Prince/*t sites clearly fulfil an important need 
because "s Love 4 One Another site doesn't offer much 
in the way of news, pictures, or music that can be 
downloaded (a few exceptions). This is of course one of 
the reasons why the Le Grind and the family sites (when 
it comes to news reporting) have so many hits per day 
and why UPTOWN (when it comes to documenting 5 
career) has so many readers. People are interested in The 
Artist and want to know more about his past and present 
work, yet they cannot find this information on the Love 4 
One Another website. This doesn't mean that we don't 
think the site doesn't fulfil a need, on the contrary. Still, it 
lacks many ingredients that people really want. If you "surf 
the net" you can find numerous websites of other artists 
providing all the things that we're missing, so it is possible 
to produce such a site. Hopefully, things can only get better 
if we can let ۳ hear what we think... 


"Gotta Stop (Messin' About)" 

As referred in UPTOWN #16 and its UK discography, 
when I saw the catalogue number of 12" single "Gotta Stop 
(Messin' About)" I read in the magazine it is LV48. When 
I looked on my copy it reads LV47! Is this a mistake in the 
magazine or do I have an earlier copy or do I have a rare 
misprint copy? Finally I want to give my regards to all the 
staff members of this great magazine! Keep up the good 
stuff! Yours sincerely, 

Erwin Dekker, Holland. 


Oops... This was an error on our part. The correct cata- 
logue number is LV47. 


Making statements 

UPTOWN, I just read several letters from UPTOWN #33’s 
Letters section and feel I must make some comments. The 
thing that people forget about Prince/ 4 is that he likes to 
make statements and back political causes. This is not an 
excuse for him, but if you look back you'll see it's true. 

First it was simply to show the world that he could play 
and sing everything well; then free speech and sexual free- 
dom, then he tried to bring religion to people. Through- 
out the 80's, Prince talked politics and sex and God and 
love. Prince has said "I try not to speak unless spoken to." 
He doesn't make music unless he feels he has a message 
to put out. I believe he fears not having anything to say, 
that's why he always ends up on some kind of crusade, 
whereas other artists just create art - Prince/4' always at- 
taches a message. Nowadays it's vegetarianism and him- 
self. He has become self-absorbed. Perhaps because he won 
most of the battles of the 80's. People do sing about what- 
ever they want now, including sex. So now he's turned 
more inward than ever, but he's made it difficult to follow 
him. When he brought religion to the forefront with 
Lovesexy it was still universal and we could follow. Now 
his journey seems so personal that it's hard for anyone 
who isn't a black, married male who has had difficulty 
with their record company to follow. The most incredibly 
disturbing evidence of this self-absorption is his new 
“blackness.” Prince was always non-race. Race was insig- 
nificant. The only race was the human race. White, black, 
Puerto Rican. Now he sings about when all black men will 
be free instead of all men. His back-up bands aren't as 
mixed as they used to be anymore either. 1 don't know 
exactly when it happened, but Prince stood for all his lis- 








to the song "Controversy" next to the song "Don't Play 
Me" it becomes obvious. "Controversy" was vague: "AmI 
black or white, am I straight or gay." "Don't Play Me" 
tells you everything: "I'm straight... I'm the wrong color... 
I'm over 30." There's no room for imagination. A critic 
comparing John Lennon and Paul McCartney's early solo 
work found that he preferred Paul because he wrote for a 
broader audience. When John wrote, we knew sometimes 
from the title itself, that it was about Yoko, and that made 
it difficult for some people to identify with. F, as John 
Lennon was for a time, is concerned with singing about 
himself. In other words, Mayte, black people and record 
companies instead of love, people and struggle. 

I still have hope. I still find gems amongst the albums. 
“Dionne” was, for me, a sign that the Prince that I love is 
still in there somewhere. It reminded me so much of "Do 
U Lie?" It showed that he could still do something differ- 
ent. I was really amazed to read that you guys weren't 
impressed with the track. It was such a pleasure to hear 4 
doing something experimental. Everything about that 
track stood out for me. It even had Prince's quirky sense 
of humour with the sound effects toward the end "dance 
to Mancini while drinking martinis till dawn." Nothing 
political, nothing racial, just art for art's sake. I hope he 
does more of this kind of music. 

“LeGrinde,” via Internet. 


Well, first of all, our review of The Truth album in UP- 
TOWN #30 was written by Magnus Nilsson and not by 
“us all.” As described in every issue, “articles represent 
the views of their authors and are not necessarily those of 
UPTOWN.” This means some staff members are raving 
about that album while others may not be as enthusias- 
tic, much like “the 4* community” in whole out there. 
We're publishing articles like that because we feel it con- 
tains interesting opinions that is a matter for further dis- 
cussion — and with the same reason in mind, we have 
published your comments above. We think our readers, 
like yourself, are all mature and thinking individual that 
can judge for themselves. Thanks for your mail - it was 
very interesting. 


The Artist's friend for ever 
Just a quick little ditty to let ya'll know I enjoy reading 
your magazine as much as I love hearing * voice on any 
new song. Especially on the newest jams from the Newpower 
Soul CD. The song "The One" is just an angel's croons in 
disguise. The video, directed by Mrs. 4', is just beautifully 
done. ۴ looks so adorable as a hobo as he does as the One 
in the video. The whole CD is just another f dream come 
to life. On one negative note, not enough guitar solos I 
was longing 2 hear but, track 49, "Wasted Kisses," wasa 
surprise. I was happy to have heard and find by letting 
my disc play on. And then wondering why it wasn't stop- 
ping automatically. His voice just makes my heart want 
to melt. I can not wait to see my "friend" again 9/30/98 
back in Detroit! On one more note before I go, the TURN 
II UP book is a jewel! Well, for now I leave you all with 
this, my favourite quote, "Love God, love life, lovesexy"! 
Symbolically yours, 
Oscar J. Cavazos, via Internet. 


Thanks for your good words, Oscar. We're happy to hear 
that you like our publications — we're also interested in hear- 
ing what you don't like, so we can do it better next time. 


Stauros 
Back from the Jam Of The Year shows we were very con- 
fused by a literary/religious reference made before "The 
Cross." He quoted "stauros... Defined as a wooden stack 
that is driven into the ground to cause torture or bring 
about one's death... and I did not say, a cross." Or some- 
thing like that. Then he says, "It makes you wonder if they 
lied, when they told us how someone died." What does 
this mean? That Jesus didn't die on a cross? I was really 
confused by this reference and was wondering if you have 
any insight. Peace! 
Jessica Page Irwin, via Internet. 


** has also used this word displayed during performances 
{see the pictures from the Essence Awards in UPTOWN #33]. 
He probably means that the interpretation of the Bible 
most people are familiar with may be incorrect. Namely, 
that Jesus didn’t die on a cross (the Christian symbol) — he 
was impaled on an upright pole or stake — a stauros. 


A song called "Wendy"? 

In the article There's A Brand New Groove Going Round 
[UPTOWN 133], there was a copy of the song list for the 
Dream Factory that Susan Rogers had written. On that list 


teners, and The Artist only half. I mean when you listen | is a song called "Wendy" which is not described anywhere 




















by you. Now earlier, in your magazine I had read that The 
Artist had written a song called "Lisa." You gave a little 
response as to what that song was about, but do you know 
anything about the song "Wendy"? 

N. Davis, Milwaukee, WI. 


If you compare Susan Rogers' hand-written list with the 
track listing of the (early) June 1986 configuration of Dream 
Factory described in the article about this album in 
UPTOWN #32 [This Is What It’s Like In The Dream Factory], 
you'll find that the track “Interlude” is in the same place 
as the track Susan has noted as “Wendy.” “Interlude” fea- 
tured a minute or so of Wendy Melvoin playing guitar. 
Since Dream Factory was going to open with Lisa Coleman’s 
piano piece, “Visions,” Prince also wanted to give Wendy 
a solo spot - hence “Interlude.” "Wendy" was simply 
Susan's reference to the track (or segue) called "Interlude." 
Susan may not have known the actual title and just writ- 
ten “Wendy” as a reference. Note that she scribbled down 
"Dorothy Parker" instead of the full title, so her list did not 
necessarily contain the proper song titles, being intended 
more as a sort of reference for herself. 


Books confusion 
I've read about DanceMusicSexRomance in UPIOWN 
and I've seen your ad for TURN IT UP. I don't know which 
one to buy. Can you explain the difference between the 
two books? And how do they relate to Prince: A Documen- 
tary? Is DanceMusicSexRomance a replacement for that 
book? Best regards, 
Timothy Clayson, UK. 


We've received a fair amount of questions about the dif- 
ferent books lately, so there's obviously a need for clarifi- 
cation. TURN IT UP was released by UPTOWN in late 1997. 
This 80-page book basically contains listings: released 
songs, outtakes circulating on tape, rehearsals on tape, 
concert tapes, video tapes, etc, etc. The book is primarily 
for the collector of the music of Prince/4". Similar informa- 
tion was found in the appendices of Per Nilsen's Prince: À 
Documentary book, published by Omnibus 1990 and 1993. 
Since Omnibus seems uninterested in publishing a revised, 
updated edition, we felt there was a need for a book like 
TURN IT UP that attempts to catalogue the music of Prince/ 
A The success of the book (it's nearly sold out) clearly 
seems to have proven us right. In fact, people have al- 
ready started asking us about an updated edition. Howev- 
er, that will probably have to wait many years. 

Then we have Prince: A Documentary by Per Nilsen, of- 
ten acknowledged as "the Prince bible." It is a somewhat 
"dry," facts-oriented book, more of a chronology of his ca- 
reer than anything else. It was first published by Omnibus 
Press (UK) in the spring of 1990. A slightly revised edition 
was published later in 1990 when the first print run quick- 
ly sold out (there are some differences in the print runs). 
A Dutch edition was also published in 1990 and a Japa- 
nese version was released in 1991. A new, revised edition 
of the book was published in 1993 (ending with the re- 
lease of the 学 album). Since then, a new edition has been 
discussed a few times, yet nothing has happened. The 
decision is entirely in the hands of Omnibus. Prince reached 
something of a peak in Europe (where most copies have 
been sold) in the early 90's and many groups and artists 
have surpassed Prince/‘¥ in popularity (and in the size of 
the hard-core following) since the mid-90's, making the 
possibility of a new Omnibus edition fairly unlikely. 

DanceMusicSexRomance by Per Nilsen is a detailed ac- 
count of the first decade of Prince's career; it concludes 
with Sign O' The Times and the non-release of the Black 
Album (a second volume is planned). The book is con- 
structed through the voices from some of the principal 
people who worked with Prince at the time. Band mem- 
bers, musicians, engineers, administrators, associates, etc, 
have been interviewed. Their observations provide valua- 
ble insights into his life and work. Thus, 
DanceMusicSexRomance digs much, much deeper than 
Prince: A Documentary. 

DanceMusicSexRomance combines a fairly straightfor- 
ward biography-style approach (as could be seen in the 
two excerpts in UPTOWN #32 and #33, This Is What It’s 
Like In The Dream Factory and Going 2 The Crystal Ball) 
with an in-depth study of Prince's work: his albums, films, 
tours, and side projects are examined in considerable de- 
tail (this issue of UPTOWN includes a closer look at Sign O’ 
The Times, excerpted from the book). The book also in- 
cludes a comprehensive appendix section, including a 
"sessionography" containing recording information on the 
songs that Prince recorded during this period. The book 
will be published in February 1999 by Firefly, England, an 
association between SAF Publishing and Helter Skelter, a 
rock bock store and distributor in London. 




















ent album with a 
lirect and concise, 











— playing an important role, th: 


E records by Prince/4", dee 














Zuimsaeue; uamnz meus 





dited as a New Power Generation album, Newpower Soul is 
Ibum, with no more or less involvement by NPG members 


hich was attributed to $9, for example. Unquestionably, 
outlet for "s creativity and musical ideas, much like his 
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The album wasctecorded-ar Paisley Park in between shows on the Jam OF The 
Year tour in 1997- -9R and following the conclusion of the tour in the early part of 
1998. Mr. Hayes, Rev. Scott, Marva King, Rhonda Smith, Kirk Johnson are nand 
as The New Power Generation members in the accompanyi ng booklet. Kirk handles 
the drum programming, but almost everything else is played by ۳, albeit with occa- 
sional guests, Horns by The Hornheadz are featured on several tracks. Additional 
horns on “When U Love Somebody” are played by Pierre Baptiste, C ark Cayton, 
and Wayne DuMain. DJ Brother Jules does some record scratching on "Mad Sex" 
and “Pash It Up." Chaka Khan lends her voice to “Come On,” which also features 
bottleneck acoustic guitar by former NPG member Kat Dyson. Doug E. Fresh deliv- 
ers a rap on "(Eye Like) Funky Music" and also appears on “Push it Up.” Freiless 
bass on "The One" is played by NPG member Rhonda Simith: Quite possibly, Larry 
Graham also appears on the album (although he is not credited. for any Dui in- 
put). 


Newpower Soul | 
Setting the general mood of the album, — Soul opens with the tide 


continues by saying how ` las like hat either make vou funky or make yont 
wanna buy a gun." OF Gent: wal dër. there is no guestien thar he would rather | 


“get [his] freak on” and try to win the naysayers over with bis “Newpower Soul,” 


Mad Sex 


The next track, the cool, laidback "Mad Sex” is AIR a superficial woman 
who has indiscriminate sex, and the repercussions she faces as a result. The track is 
slow and steady, with an understated but highly rhychmie foundation on top of 
which adds different ingredients, including a muted trumpet, some jazz- -flecked, 
tinkling piano, and, not least, another fabulous jas- flavoured horn arrange ment by 3 
The Hornheadz. 2 

The song begins with a spoken portion by ۳ —— clear that the 
woman who is the subject of the song is somebody to avoid. He mentions how he 
does not have time for her, and that she is the type who is always on the make In 
the first verse ٩۳ tells how he sees her at a party, "dancin' allover the place,” and 
doing nothing more than looking for a man with a perfect body and face: Thar the 

“bushy head mulatto brealdoswn" found yer another man with whom to go down 


on is made obvious by * F saving how her “lips got wet today.” From the chorus it 


track, a joyful, high-spirited funk creation boasting an attractive, easy-flowing cho- 


rus buoyed by a marvellous jazzy horn arrange 
ment by The Hornheadz: The song uude was used 
tor a completely unrelated instrumental on the 


1995 Exodus album by The NPG and the chorus 


takes the phrase “get freaky, let the head bob" 


from the Zxodus tack "Big Pun.” There is a jazzy 
swing rhythm to the chorus, with a “walking” bass 
to the fore, ‘The song features a multitude of dif 
ferent-sounding voices by F and it takes many 
unexpected twists and turns along the way, going 
through several musical passages. 


The crack begins with F providing a mix of 


the spiritual and the funky by saying “to the dark- 
ness, let there be light, to the sound man, turn up 
my voice real tight,” and then making a boastful 
reference to his band by saying thar if they win 
"this mother" they should scream. This opening is 
quite appropriate in that the tracks on the album 
are a mixture of mostly party-oriented songs with 
the occasional introspective ballad or bit of social 
commentary added to the mix. d" continues in the 
same vein by making it clear that the band which 
will meet all your "funkspectations" "every while 
in à great once" (as opposed to "every once in a 


Disappointingly, Newpower Soul met with fairly negative reviews, 
in contrast to Emancipation, which was warmly embraced by the 
music critics. Longtime Prince/-t follower Robert Hilburn conclud- 
ed in the Los Angeles Times that “for all his continued musical prow- 
ess, there is little of the illumination and daring of the great Dirty 
Mindi Purple Rain-period, He remains a master of musical textures, 
but the absence of ideas leaves him a one-dimensional artist." Sim- 
larly, Jim Walsh complained in his Pioneer Press review that "rarely 
has he sounded less inspired, more clichéd and more at a loss for 
origina! ideas," Jon Bream, Minneapolis Star-Tribune, felt that 


"there's none of the sense of adventure associated with Prince at 


his most inspired, but rather a sense of partying.” The Rolling Stone 
review by Rob Sheffield was not much more enthusiastic, “Despite 
his hard-won artistic freedom, Newpower Soul follows the same 
basic formula as the Artist's other 90's albums: two great tunes 


and a buttload of filler." USA Today's Edna Gundersen described 


* as "playful, confident, content, and, unfortunately, not particu- 
larly ablaze in creative ambition.” Charles Waring of Blues & Soul 
thought the album "rnay satisfy his loyal fan-base but it will do 
little to convert impartial listeners. Perhaps if he exercised more 


quality and quantity control, we'd all be able to appreciate his 


undoubted abilities a bit more.” David Sheppard, Q, described the 
album as “a meticulously executed exercise in treading water,” 


appears that she has the nerve to boast of her hav- 
ing mad sex with F, when he and "chis mulara 
girl” would "dirty up another room." The second © 
verse is even more critical of her, with comments 

about her having sex until even her tattoos be- 

come dizzy, And the stud in her mouth is cer- 

tainly not-of the merallic kind. She will even go | 
to die extreme of having sex to the extent that the 

hne clothes she flaunts so vainly become filled 

with: bloody little holes.” 


Things progress for the worse, with the lyrics 


-revealing how she uses orhers to make her current 


lover jealous, getting nothing bur another mean- 
ingless “night of vibration” for her efforts. And to 
show how he has now caught on to her ways, $i 
says that even if she had the entire country "un- | 
der her groove," it would not bother him at all. f 
Finally, it gets to the point that her reputation is 7 
beginning to catch up with her. Now, at vet àn- E 
other party, everyone is talking about her, and | 
not in a favourable way. Offering an insincere | 
“sorry” for breaking yet another heart, she is called 
"skench." F offers the warning that one day she 


will tumble down. In the final verse, she is dis- 


great while") is The NPG. The second verse builds 
off of the first by using the phrase “every while in a 
day twice" to describe how his band has “funky 
matters in our ear.” This somewhat awkward phrase seems to be F's way of saying 
that his band is immersed in the funk all the time, twice over. He continues to boast 
by saying how they will never have need to shed a tear as long as they keep their love 
strong, and that the power of their "INewpower Soul" is so strong that others will 
threaten ro jump off buildings in fear of ir. 

In the next verse, spoken/rapped by * f, he states how Gemini is rising on the 
seventh day. Obviously, F is refe rring to himself, since his astrological sign is 
Gemini (barn June 7th). Considering the speculation that # is adopting many 
beliefs of the Jehovah’s Witnesses, it is interesting thar here d: makes reference to 
both astrology and his birthday, two things considered to be false beliefs by mem- 
bers of the Jehovah's Witnesses. 

^" works in the title of every song to follow on the album excluding the ghost 
track of “Wasted Kisses.” He includes "The Good Life” from تفگ‎ revealing that 
an earlier version of Newpower Soul featured this track. Further boosting the evi- 
dence is the fact that he mentions the tracks in their proper order, with “The Good 
Life" sandwiched in between “5hoo-Bed-Ooh” and “Push It Up,” making this the 
obvious explanation as to why there is no track six on the back af The NPG Records’ 
version of the album (later versions seem to have corrected this mistake). The effect 
of incorporating the song titles into the lyrics is to make "Newpower Soul" some- 
thing more than just one song; it seems intended as a statement to show that 
“Newpower Soul" is made up of something more. The fact that the booklet features 
photographs of all the band members (except for T^), reinforces the notion that f 
wanted this composition to be a statement about the concept of "Newpower Soul." 

The final verse starts with T saying "every while in a day three times, my 
brutha hit me on the one.” Here dÉ" seems to be saying that he is the subject of 
criticism from people all the time, three times over. This is confirmed when he 


requesting "more artistry next time, please." 


missed by *T as somebody who, even if they did 
have mad sex in the past. did not even really know 
his name. Her sour outlook on life is summed up 
with 4 asking her what good is it for her to spend time with someone, if, ultimate- 


ly, all she will do is complain. 


Until U're In My Arms Again 

The album slows its pace with "Until U're In My Arms Again," a tender 
ballad, featuring a sensitive falsetto vocal delivery by $, Clare Fischer's subtle stri ngs 
beautifully complement the music. The verses are low-key but contain a climb that 
builds tension as it reaches up toward the chorus. A bridge provides a slight change 
of pace. The track sounds very much like a musical throwback to the For You! 
Prince era, vaguely recalling such early ballads as “Baby” and “With You." Inciden- 
tally, the arrangement includes wind chimes, something of a Prince fingerprint 
introduced on For You (on "Crazy You"), 

The song can be interpreted as a fairly straightforward expression of heart 
break over being apart from a lover, However, critics and fans looking for an auto- 
biographical content in $s work have argued that it could in fact be a heartfelt 
elegy to his lost child, with one line in particular supporting this version, "I imag: 
me you sleepin’ in your bed,” rather than “my” or “our” bed, which might have 
been more likely (though not necessarily so) had he sung about a lover. Also, at the 
end of the sang, he says “come on back,” similar to the belief conveyed in "Come 
Back" from The Truth. However, although the music is slightly sentimental, in no 
way does it suggest deep pain or despair, which would have been expected if the 
song were to be presented as an elegy. The song is simply too decorative and pol- 
ished (some would perhaps say overly "sugary") to be viewed primarily as a pro- 
found. intimate statement about the real-life tragedy of his lost child. Of course, it 
is up to each individual to interpret the song, but regardless of Fs inspiration and 


motivation. behind it (of which we know nothing), it is clear from the unified 
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statement of the music and lyrics that he intended the song first and foremost as a 
tale of unrequited love and heartbreak. 

In the first verse, F says that he has never wanted another like he wants his 
lover, and that God and his angels must have known how he would cry if he was 
ever away from her. In the chorus, he lets us know how his pain will not end, and 
his heart wil! not mend, until she is back in his arms. In the second verse, we see 
that the heartsick man wakens in the morning only to imagine his lover in her bed, 
facing the pain of not even knowing the reason why they are apart. And for him, 
every day that they are apart is just another day for him to yearn for their eventual 
reunion. In the bridge segment of the song, concludes that things do not neces- 
sarily have a reason for happening, and that until his woman returns to him, there 
is no way she will ever be able to know how much she means to him. 

The last verse reveals that none of his friends think she will return, but the man 
refuses to share that outlook. The last line of the song is the most poignant, in that 
4 says that he knows that if she comes back to his arms, that she will never leave him 
again. What is so telling about that line is that it becomes obvious at the close of the 
song that this is not the first time the man has had to endure the agony of his woman 
leaving him. This puts "Until U're In My Arms Again" into 4s "do-wrong wom- 
an" category, with him the ever-faithful lover longing for the return ofa woman who 
has left him more than once, and who will probably do so again. 


When U Love Somebody 

Next is "When U Love Somebody," which also deals with a woman who treats 
her man poorly. Musically, the track borrows liberally from “In This Bed Eye 
Scream” from Emancipation. Blending elements of soul, funk, and pop, it is clearly 
one of the most immediate songs on the album, with an assertive, appealing chorus 
adorned with another outstanding horn arrangement by The Hornheadz. The song 
packs a considerable punch and is one of the most energetic offerings on the album. 

4 sings that he is the one who is alone in bed while his woman is out enjoying 
herself at a party. He is also the one who waits by the phone while she is off with 
another man. And when she comes around yet again confessing her misdeeds, the 
man is smart enough to know thar it is just the “same tired line" he has heard plenty 
of times in the past, but ultimately he forgives her. In the chorus 学 recognizes that 
things sometimes go wrong in a relationship, but he also adds that *whenever some- 
thing’s lost, something's gained." What he might mean with that line is that if two 
people can get beyond the setbacks that occur in a relationship, they might come out 
stronger than they were in the first place. The next verse is standard *do-wrong wom- 
an material. She is out looking for “some action,” while the always-faithful man is 
just looking for her. Her point of view is why bother with love as long as you can 
have sex. Recalling "Irresistible Bitch," the man refuses to listen to his friends when 
they all tell him to dump her. His love for his woman is such that he is not bothered 
by all the guys who just want to make out with her in the back of a car. 

The track changes direction towards the end, going into a segment based 
around an insistent, revolving bass, sounding almost like a tape loop, over which 学 
raps in a low voice in a manner reminiscent of "Superfunkycalifragisexy" (the Black 
Album). He adds a clipped horn riff and powerful guitars, and suddenly the track 
has been transformed into raw, urgent funk. 5 rap contains some interesting 
imagery. He says that “round and round, don't stop the poundz, ‘cuz a brutha's 
gettin’ down here lately.” Assuming that "poundz" is a slang reference to money 
(from the British *pound"), then what he may be saying is that all the controversy, 
rumour and speculation about his career, life, music, etc, has not had an impact on 
him because lately he has been busy jamming away with his music. That "freedom 
agrees with us all you see" seems to confirm that it is in fact a good thing that the 
"poundz" are not stopping. In a line that seems to be consistent with the notion 
that fan is short for fanatic (recalling the 1996 Love 4 One Another television film), 
$ mentions how with his state of mind freed, he “flipped” on the realization that 
while we are the product of a marvellous creation dating back to Adam and Eve in 
the Garden of Eden, nowadays, too many of “duality’s” offspring are just mindless 
groupies hanging around backstage. Obsessed by minor aspects of Fs fame, they 
have indeed fallen from grace. 


Shoo-Bed-Ooh 


The album continues with the slow-paced “Shoo-Bed-Ooh,” a smooth, calm, and 
unhurried soul/funk effort which tackles the issue of how a woman can have respect 
for herself if she acts in a way which is hardly conducive to that respect. ?"s vocal of 
the verses is intimate, as if whispered or spoken directly to the woman addressed in 
the song. He sings the deceptively simple title phrase of the chorus in his falsetto. A 
bridge is inserted twice to offset the predictability of the verse/chorus pattern. 

Contrary to his popular, if not entirely correct, image as someone who advo- 
cates sexual promiscuity, here “# tells the story of a woman caught up in a world of 
vulgar men and poor choices. She is clearly unsatisfied with her life. In addition to 





living in squalor, she surrounds herself with crude men who make equally crude 
comments about her breasts. However, she is not blameless when it comes to her 
being where she is at. She is more than willing to suck “on the ebony dancer in 
between these dirty sheets,” and, as 学 so uniquely phrases it, spit “out the after- 
taste of a boy who might not call again.” The irony is, as he points out, that if you 
choose a game that you cannot win, how can you expect to come out as a winner. 
As much as she might hope to have some sort of relationship with the latest of her 
sexual partners, the reality is that she is lonely and alone because none of these men 
want anything more than occasional sex. After all, by “showing her hand” in hav- 
ing sex with men too soon, she is bound to end up the loser, since they will just 
move on after using her. Even though she is not likely to understand the concept, 
^" tells her that she cannot play the “Queen” if she is always on her knees, obvious- 
ly acting in a rather non-regal manner. The song ends as it begins, with 党 saying 
“so you thought you just might lose your mind today,” the woman obviously still 
caught in the trap she has created for herself. 


Push It Up 


The album moves back into high gear with “Push It Up,” an uplifting party- 
oriented funk piece which contains a standard Prince/® message of positivity and 
self-belief. Showing his awesome vocal versatility, ۲ sings the verses using three 
disparate voices, beginning with a mid-range voice, continuing with a Sly Stone- 
style bass voice, and then his falsetto. The chorus combines a high-pitched synth 
line with chants of “push it up” and “oh, everybody’s here, this is the jam of the 
year,” the latter borrowed from Emancipation’s “Jam Of The Year.” Doug E. Fresh 
guests on the track, urging on and interacting with the singers (i.e. %) throughout. 
Despite its party mood, “Push It Up” does not really come alive on record, proba- 
bly working much better in a concert situation. 

The theme of the song is that, instead of being weighted down by negativity, 
you need to believe in yourself, and “get up, put up, move up,” and ultimately 
“join the party” and “push it up.” Like the title track “Newpower Soul,” the song 
makes reference to prior Prince/4" compositions. In addition to the chorus chant 
from “Jam Of The Year,” the song includes the phrase “everybody grab a body,” 
which is found in “Gett Off" (Diamonds And Pearls). 

The song contains a reference to Jah, which is unusual given fs apparent 
current interest in the beliefs of the Jehovah's Witnesses, and their aversion to 
"false gods.” However, the references to astrology and the date of ^s birth in the 
album's title track also seemed unexpected. Clearly, what this indicates is that ¥ is 
not actually converting to that religion, but rather taking from it what he finds of 
value, and leaving him free to do as he pleases regarding the lyrics to his songs. 
Similarly, the lack of profanity in the album seems to be consistent with his (per- 
ceived) recent religious leanings, while the clear references to oral sex (even if to 
show the negative results of such reckless or impulsive behaviour) is more in tune 
with *' when he was known as Prince. 


Freaks On This Side 

The funky grooves continue with "Freaks On This Side," which, much like 
the song before it, deals with the notion of taking yourself higher, in this case by 
getting down with The New Power Generation, in order to get beyond the confu- 
sion of this world and the illusions of which it consists. The chorus consists of the 
title phrase chanted by an echoed, distant crowd of people. With its somewhat 
chaotic party mood and "collective" feel of the track, this is the closest yet Prince/ 
4" has come to George Clinton (and Parliament/Funkadelic) on record. The track 
has a jerky, stop-start rhythm and showcases yet another jazz-infused horn arrange- 
ment to the fore. Again, d: uses several different-sounding voices to great effect. 
Much like “Push It Up,” the track seems tailormade for live performances. 

By calling the freaks to his side, 学 is continuing with the theme of the outsider 
as the one with insight which he has used since some of his earliest days as Prince. For 
example, in the song “Uptown,” Prince and those like him did not care what society 
said about their unconventional hair and clothing since he knew they had freed their 
minds of prejudices. When he says “in the water you drown, but the lost is found,” 
he makes a statement not too different from the one made in the song “The Holy 
River,” wherein he sang, “let’s go down to a holy river, if we drown then we'll be 
delivered.” Water is a traditional symbol of knowledge, so in each case d: seems to be 
saying that one needs to symbolically immerse oneself in that knowledge to be re- 
born with a higher level of understanding and spiritual awareness. 

٩۳ continues his reference to past works by stating in a spoken portion near 
the end of the song that this one will be another "jam of the year," and that you 
might "think it ain't but it is, but only if you drownin'. Glug, glug like a mug.” 
That closing line reinforcing the concept mentioned earlier in the song that one 
has to immerse oneself in the waters of the truth in order to join the "freaks" as one 
of the New Power Generation. 
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Come On 

The hauntingly memorable “Come On" is unquestionably one of the standout 
tracks on the album. 4" is singing in a nervy, speeded-up Camille-style voice to his 
do-wrong woman, explaining the situation as it exists between them. The song is a 
brilliant pop/funk hybrid, drawing on the best of both idioms by combining an 
imaginative rhythm track with a strong melody and an addictive chorus that in- 
cludes a high-profile synth hook. Kat Dyson's delicate bottleneck guitar-playing 
adds flavour. The minor key harmony of the music recalls “Right Back Here In My 
Arms" (from Emancipation). 

d: starts out telling his woman that he is aware of the younger man she is 
seeing. He is even honest enough to admit that he is aware that he means nothing 
to her, but still he tells her that she would be better off with someone who truly 
loves her, as opposed to "these young-ass fools." Showing his different outlook now 
that he is a 40-year-old married man, ® tells his woman that they need to get 
married before they make love, because he has no need for a mistress. This desire to 
"be bound" in matrimony is in stark contrast to the Prince of 16 years earlier who 
was willing to say "let's pretend we're married" as an excuse for having sex. This 
more mature perspective is also exhibited in the next verse, where ® tells his lady 
that fooling around with two or three men at a time is no way to act if you truly 
want to become a mother. As he so succinctly puts it when it comes to making a 


33> 
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baby, “First rule in makin’ one, ‘you can't be no child!" Again, this song stands in 
stark contrast to earlier Prince songs, such as “Baby,” from For You, in which two 
young lovers have to decide what to do now that the girl has ended up pregnant. 

In the last verse, the woman still seems to be playing her old games, even 
though the two of them are now in London. She has not wanted to give any love to 
her man for 20 days, and he wonders whether there is somebody else, a suspicion 
that often appears in the lyrics of Prince/4'. The man in the song supposes that she 
is seeing yet another “knucklehead,” and even wonders if perhaps the other person 
in his woman's life is in fact another woman. He ends up telling her that if she 
intends on playing around on him she should let him know so that he will not 
waste any time and effort on somebody not worth it. Of course, being a 24-hour- 
per-day musician, ۳ words that phrase in musical terms, saying that he is not 
going "to play the good licks, baby, if there ain't gonna be no show." In such a 
case, he says, again in terms of his music, that he would be "better off sleepin' with 
my guitar ...strapped up to the body, makin’ love to the strings." 


The One 


Another obvious highlight of the album is “The One,” a slow, sultry, and 
brooding number created around Rhonda Smith's fluid fretless bass motif. Restrained 
at first, "s voice becomes increasingly impassioned as he tells his woman that he is 
the one for her, reassuring her that he will sweep her off her "tired, weary feet," take 
care of her, provide for her, share his wealth with her, and make her feel special above 
all others. Ranging from his mid-range vocal to his falsetto, s soul vocal delivery 
of the lyrics is breathtaking. Another important feature of the song is Clare Fischer's 
string arrangement; his expansive, "cinematic" strings bring to mind some of his 
work in Under The Cherry Moon and on a track like “Venus De Milo" (Parade). 
Towards the end, “F adds some beautiful Andreas Wollenweider-inspired harp phras- 
es. Lacking a repeatable chorus or hook, “The One" is the only track on the album 
that eschews the conventional verse/chorus (and, sometimes, a bridge) form, instead 
employing two alternating melodic themes that correspond to the conflicting view- 
points ٩ presents when he describes what kind of man he is and is mot. The result is 
a flowing feel (in contrast to the stop/start quality of most verse/chorus songs), well- 
suited to expressing a moment’s feeling and more serious concerns. Earlier Prince 
tracks like “Condition Of The Heart,” “Old Friends 4 Sale,” and “Sign O' The 
Times,” to name a few, utilized this song form. 

In keeping with the more mature lyrics found elsewhere on the record, ؟‎ 
makes it clear that he is not one to walk away from his responsibilities. He also lets 
her know that he is not someone who will treat her as anything less than royalty. 
The song is an example of ۳ taking a simple message and delivering it without the 
clutter of any excess baggage; he simply lists how he would lavish attention on his 
beloved. While some might want to criticize his lyrics as chauvinistic, with him 
buying her "pretty dresses" and taking care of all her bills, all he is doing is putting 
into words the way a man in love wants to do as much as possible for the woman 
he loves. Perhaps the one criticism that is valid is that the Spanish word for money, 
dinero, is mis-spelled denaro in the lyric book included with the CD. 


(Eye Like) Funky Music 

The last of the listed songs on the album is “(Eye Like) Funky Music,” a fast, 
animated, and infectiously catchy horn-boosted funk number that has 4* boasting in 
a Camille-like voice about how he has the “groove” which “you will feel in your soul." 
The track showcases a few different horn accents and lines, including one riff that 


Prince originally included (played on synth) on the 1981 version of "Feel U Up." If 
"Freaks On This Side" is che most *Clintonesque" track on the album, then "(Eye 
Like) Funky Music" owes more than a passing nod to James Brown. It is the fourth 
track, after “Newpower Soul,” “Push It Up", and “Freaks On This Side,” that fea- 
tures a chorus that consists of a simple chanted phrase. Resembling “Freaks On This 
Side," the chorus of "(Eye Like) Funky Music" is chanted in unison by group of peo- 
ple, sounding even more distant than on the former track. Doug E. Fresh inserts a 
rap towards the end, which while more effectively used than the efforts of Tony M. 
on Diamonds And Pearls and d". still adds little to the song. 

中 continues his use of phrases which recall earlier songs he has written. The 
opening phrase of “everybody get on the floor" is very similar to the phrase "every-| 
body, get out on this dance floor,” which was used in the extended version of 
"Mountains." In the second verse, 党 sings "shake it [your hair] like a hooker baby, 
I don't care, whatever you do, you got to make people stare." Those two sentences 
recall “D.M.S.R.” (z999), in which he sang “work that body like a whore,” as well 
as “Housequake” (Sign O' The Times), where he said “shake your body until your 
neighbour stares at cha.” And when he says “I don’t care,” he is expressing the same 
sentiment used in the Black Album track “Le Grind,” where he sings, "Is that your 
boyfriend? I don't care." In the last verse, he works into the lyrics the phrase "shoo 
bed ooh," the title of one of the Newpower Soul tracks. 

The message behind the song is just one of grooving to ^s music. And just as 
the inhabitants of “Uptown” (Dirty Mind) did not care what society thought of 
their clothes or hair, here the former Prince encourages people to do their best to 
make others stare at them as they groove to his music. As with that earlier song, the 
idea is that those in the know will understand his music, the rest of society bewil- 
dered by the freedom they see before them. Here F gives recognition to his audi- 


ence in a way he has not before, recognizing that the “nastier” they get, the “funk- 
ier" he and his band will be. 


Wasted Kisses 

The album includes an additional, frth track, which is a hidden "ghost" track 
not listed on the sleeve or in the booklet. The illustration for the song "(Eye Like) 
Funky Music" provides a clue: ^wasted kisses" is written on the waistband of the cloth- 
ing worn by the female figure, seen on the page with the lyrics to the "last" song of the 
album. That phrase is, of course, the title to the hidden track, which can be found at 
the end of the disc at track number 49 (4 's favourite number, seven, squared). 

“Wasted Kisses" is a mellow, plaintive pop number, sung closely-miked by 4 
in a lower register, giving the song an unsettling and ominous quality. In fact, the 
song sounds as it is told from the point of view of a psychotic man who has mur- 
dered a woman. It starts with him wondering why he wasted his kisses on this 
unnamed woman. This alone suggests that he considered her unworthy of him, 
setting the stage for the rest of the song. As it is crafted by F, the song is very 
effective in setting up the obsessive, disturbed state of the man's mind, with him 
speaking of his meeting with his eventual victim in terms of it being destined. The 
hour, minute, and even the very moment when the two of them met, is described 
as being “overdue,” as if it could never have happened too early. The spark between 
the two of them was so strong that the man says that he knew that they would 
eventually get together. However, that meeting in a "small dark room” is where he, 
in a rather fetishistic manner, apparently choked her to death with a pair of red 
stockings. The "small, dark room" and the red stockings suggest that this man is 
like some modern-day Jack the Ripper, a seriously sick man attracted to prostitutes, 
yet repulsed enough by his actions that he takes out his rage and frustration by 
killing the women who moved him to have all those feelings in him in the first 
place. While he committed this senseless crime because the woman was so “unwor- 
thy" of him, he was still so entranced by the "cheap perfume" remaining on the 
murder weapon that instead of leaving them at the scene, he took them with him. 

As the song ends, 4 repeats over and over the lines “why did I waste my kisses 
on you baby?" and “why did I waste my kisses on you now?” Simultaneously, he in- 
troduces a series of sound effects which complete the story of the murder that the 
man has committed. The first sound is that of a siren, the police car rushing to the 
scene of the crime. The second sound is that of some pounding, followed shortly 
after by the sound of a man screaming. Those sounds probably represent the police 
breaking in to the room where the crime took place, and screaming in horror at what 
they discover. The next set of sounds is a series of electronic beeps, like that of an 
electrocardiograph machine, the sound of people (possibly the police and/or medical 
personnel) talking over a radio, and eventually, the sound of the beeping heart mon- 
itor changing to a solid tone as the woman finally dies of her wounds. "Wasted Kiss- 
es" is a dramatic, wholly original creation and a reminder to expect the unexpected 
from the artist formerly known as Prince. Perhaps an indicator of things to come? 


By Per Nilsen and David Magdziarz 
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THIS IS THE FIFTH ARTICLE in our series covering the interviews F has given since 
the release of Emancipation in November 1996, which is when he really started 
opening up and began talking to the media. His interviews can be divided into 
three "phases." The initial batch of interviews and television appearances was an 
effort to promote Emancipation, In the summer and autumn of 1997, he gave many 
interviews to promote the Jam Of The Year tour. The most recent interviews have 
been in support of the Newpower Soul album and tour. 

The following is a listing of interviews that have appeared in print (and on- 
line) and been broadcast since our last coverage in UPTOWN #31 [previous articles 
have been published in UPTOWN #27, #28 and #29]. It covers all known inter- 
views from 1998. Unless otherwise is noted, all interviews were published or broad- 
cast in the US. If anything is missing, we will follow up in the next issue. Please 
contact us if you find any omissions or mistakes. 


29 May 1998: The Today Show 


f, The NPG, Larry Graham, and Chaka Khan opened The Today Show's 
annual Summer Concert Series on US TV with a performance of "Free" from 
GCS2000, the classic “Sweet Thing,” and Larry Graham's "Release Yourself.” Ac- 
cording to hosts Matt Lauer and Katie Couric, the performance drew the largest 
in-person crowd yet for third annual series, Between songs Lauer interviewed all 
three legends, with T commenting that "with the gracious help of Warner Bros. 


Records I was afforded the uh, luxury of creating a state-of-the-art studio and my 
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dream was always to help my heroes. So they come to my place and record for free 


After the broadcast the trio 
treated the assembled audience to another 40-minute set. 


and, uh, the rest of the money we, uh, curn into gold.” 


8 June 1998: Vibe 

The trio of F, Larry Graham, and Chaka Khan appeared for the entire hour 
on the syndicated US television show Vibe to promote the release of Newpower 
Soul. The broadcast had the dubious distinction of being the last; the show was 
cancelled shortly after the taping had concluded. In addition to performing “Let's 
Work" and “Delirious” with The NPG, ® and Chaka joined — for "Free," 

"Sweet Thing," and "Just Be My Lady." Chaka then performed "Spoon," the lead- 
olf single from Come 2 My House. F finally closed out the show with the television 
debut of "The One." 

All three were interviewed by host/comedian Sinbad, during which Mayte and 
Larry's wife Tina joined the group. While much of the interviewed covered familiar 
territory (the name change, artistic freedom, etc.), Sinbad did ask about the Essence 
Awards appearance and the meaning of "stauros," “Well, originally when I had 
written the song [The Cross], | must admit | was a little fearful to call it "The 
Christ,’ and my good friend Larry hipped me to some things and woke me up.” 
Graham then went on to explain how the group fF, Mayte, Larry, and Tina often 
have Biblical discussions and delved for a litle while into religion and how the 


scriptures have changed to a certain extent over the years due to man's interpretation. 
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1 July 1998: Good Morning America 

US television interview by co-host Kevin Newman. The majority of the inter- 
view concentrated on "The One" single and the Mayte-directed video. $ com- 
mented, "She did a wonderful job with the video. Pa so proud I finally found a 
director that I don’t have to scream at.” Newman asked ۳ if it was a “special 
feeling” to be working with some of his musical heroes, to which he replied, “Larry 
had a lot of trouble with the music industry, as I did. A lot has to do with owning 
your master tapes. For example, David Bowie recently just signed away the rights 
to use his master tapes for $90 million. 1 don’t own Purple Rain’ and I don't own 
‘When Doves Cry’ or ‘Little Red Corvette’ and things like that, and if I had the 
ownership rights two these particular master I can do the same. Cheddar like that 
makes you a player and, you know, when you have money like that you can regen- 
erate the careers of people like Chaka Khan and Mavis Staples, Doug E. Fresh, and 
Larry Graham. That’s what it’s about.” The situation with David Bowie that d: is 
referring to involves Bowie initiating a bond issue that allowed him to raise money 
immediately, secured by the future profits his back catalogue should generate. 


3 July 1998: The Guardian (UK) 


Although it was contained in a lengthy article, 3*5 interview with Dan Glaister 
of the UK newspaper The Guardian was a relatively small portion of the piece. 
Asked about the perceived failure of Crystal Ball, ٩۳ maintained that "when some- 
body wants to say that you're a flop in the industry, that's because you only get 
seven cents an album. We sold 250,000 copies of Crystal Ball. That’s all we ever 
intended to sell. Now it's finished, over, and guess who gets the lion's share? Was it 
positive for me to take seven cents and album when we know that Purple Rain took 
$150 million? And I've got a contract for $100 million to do three more? I have no 
regrets. IF I had not done that I would not have the knowledge I now have." 

was also asked about his touring agenda, to which he replied, *I make a lot 
of money on the road. I make $300,000 a night. You add that up and you can see 
why people want to put a rope around an artist. And sales of music is not as 
important as giving people a night they're going to remember, I'd just as well give 
the music away.” He added, "I've been part of some pretty grandiose spectacles and 
we wanted to get back to music. I’m tired of all of it. ’m tired of making videos. I 
never really liked them anyway. I never wanted to be a star. I didn’t want to get 
rich. It’s such a game and when you wake up from it you go, ‘Oh man.’ You get 
whipped into so many things you don't have to do. I don't want to be a part of any 
lie or any game anymore. [ want a job." He said that his US concerts in 1997 had 
earned him $27 million. 


3 July 1998: Philadelphia Daily News 

was interviewed by staff writer Tonya Pendleton at Paisley Park. “If I want to 
take ‘Little Red Corvette’ to Chevrolet, I've got to ask somebody,” $ stated. “Why not 
own all of it? Why not own your own destiny?” He later added “I would like to hope I’ve 
positively impacted people's lives. I try to get closer to the truth, back to my original state 
which was probably pure light. You can take the worst things and it was all to get here. 
Everything is as it should be. I'm very happy, and I get happier every day." 


3 July 1998: Aftonbladet (Sweden) 

Interviewed at the Hit Factory recording studio in New York City by Magdale- 
na Kvarning of Afonbladet, Sweden, 
him. "Being monogamous is new to me. Being married means that you focus on 
other things in life. Mayte loves working in the garden and playing with animals. 
She has showed me that truth and love always win in the end. If you're kind to 


^ said that marriage meant everything to 


someone, you get kindness in return.” He also said that he listened to “Prince, do 
you remember him? Now [ can listen to the old songs again, and be inspired.” 


4 July 1998: Dagens Nyheter (Sweden) 

was also interviewed at the Hit Factory by Lennart Pehrson for Dagens Ny- 
heter, Sweden. He spoke about how he recorded “The One,” “T started with the drum 
machine and my voice. Then Rhonda Smith played the bass part. I was frustrated at 
first that she didn’t seem to understand what I wanted her to play. But after awhile I 
started listening to her and that made the song different from what I had intended.” 
He revealed that he already has the music to his next album in his head and that he it 
will “be inspired by a dream about angels who can hold a note in eternity.” 


12 July 1998: Sunday Herald Sun (Australia) 

Andrew Watt interviewed “ for the Australian Sunday Herald Sun at the Hit 
Factory. Asked about what he feels are the constricting aspects of the music indus- 
try, F replied, “The main thing I [have been] talking about was ownership rights 
to the legacy. This is our software. It’s not about a pink Cadillac or some drugs. 


They can keep all that. But don’t take away the legacy. It’s all an artist has. Allow 


me to be like David Bowie and make $90 million." 

Watt also asked ® abour recurring criticism that if he spent more time editin 
his material, the resulting outcome may be a more cohesive work. "The music i 
made for you, but firstly it is made for me, for what I felt it should be and then it i 
for you. I stopped recording when I thought it was done, was complete. The musi 
dictates everything and you can't dictate to the music. Wynton Marsalis and hi 
band were talking about how one note dictates what the next one will be. Th 
musician doesn't dictate what the music does and the best music comes when yo 
are not aware of where it is coming from. That's what really happens." 


12 July 1998: Sunday Telegraph Express (Australia) | 

Andrew Watt’s article from the Sunday Herald Sun also appeared in a slightly 
different form in the Sunday Telegraph Express. A few different quotes were includ; 
ed in the latter piece. “When I changed my name it freed me of my record con 
tract. But it did more than that. It freed me of that identity. I’m not Prince. To 
not a Negro. I’m not a rock star. I'm not a citizen of any country. But now m 


name is a family crest." 


24 July 1998: EI Pais (Spain) 

talked about his internal and artistic struggle in EI Pais, Spain, "I believe 
that my music is now much more clear. The problem is that before there were a lof 
of people who did not create the music, but had decision-making power over iti 
They wanted me to adapt to the system, and I never wanted to be adapted. Thing 
always work better for me when they don't adapt to anything, and Tve said this 
since recording ‘When Doves Cry.’ That has always been the rawest subject.” Re 
garding his legendary prolificy, he said, “I cannot control it. I record until the 
passion leaves me. The only thing I can say is that things are as they must be. There 
is a reason for the gift that God has given me. So why stop?” 


28 July 1998: Showbiz Today 


A very brief interview with ۳ from his 7; onight Show dressing room (taped 
July 24th) appeared on CNN's Showbiz Ti oday on July 28th. “There's people out 
there who want to hear our music. We don't go by charts. We don't, ‘Oh, 
dropped ten spots here, 
upfront. The success comes when the art is made, so when we're in the studio and 


oh, what are we going to do?’ First of all, we ger paid 


we do our music, when we go to jam someplace and we see smiling faces, that’s the 
success." 


31 July 1998: Swiss TV Guide (Switzerland) 


submitted to a question-and-answer type interview for the Swiss TV Guide 
Not too revealing, although when asked how he has changed in the 21 years since 
he started recording ۳ replied, “At that time, I used to be very naive. For me, onl 
music was important. Business was not interesting — I didn't even choose my own 
lawyer. 1 didn't receive much from the $140 million of Purple Rain.” Asked about 
which of his records he liked most, he said, “I need time to appreciate my music, 
Right now, the one I love the most is Emancipation. But, in general, songs I like the 
most are songs that mean something to me." 


August 1998: Nieuwe Revu (Holland) 


Serge Simonart chatted with ۳ at the Hit Factory. A small portion of his 
interview appeared in the Dutch Nieuwe Revu. 4 said that he wrote *The Mos 
Beautiful Girl" “the day after some ‘suit’ at Warners told me I no longer ‘had it. 
They said that after Purple Rain. And when Around The World In A Day sold le 
than the one before they predicted my end. And then ‘Kiss’ scored all over the world. 
And after that came 10 more hits." He also spoke about James Brown's influence on 
him, “We always play James Brown licks in rehearsal or just for fun. I saw James 
Brown when I was very young. I admired his absolute control over his band and the 
gorgeous dancers he had. Those are the things I wanted. James Brown was and is 
absolutely an inspiration. Why should I deny that?" He explained how the meaning 
of "The One” changed after reading the New World translation of the Bible, "I 
started as an ordinary love song, but it turned out to be a respectful hymn to the 
Creator, God. ‘The One’ now has a kind of Garden of Eden feel to it. It’s one of the 
purest songs I've ever written.” 


August 1998: Rock & Folk (France) 


Reporter Alain Orlandini’s interview with $ for the monthly French music 
magazine Rock & Folk was very interesting. He touched on a variety of subjects 
from bootlegs to the media. Orlandini appeared to be quite a fan, and he briefly 
recollected upon Prince’s appearance at Le New Morning on the Sign O’ The Times 
tour in 1987. “I don’t remember the exact [song] titles I play in a club. In spite o 


that, I've got some pictures in my head for each public performance and they're 






forever in my memory. For example, the show I played at the New Morning in 
1986 during the Parade tour — I've got an exact picture in my head, which is one of 
my father playing piano. It was distressing for me to play with him in Paris." 

^ was asked if he often takes a step back to realize when the more productive 
periods of his life are, "I never take a break from holidays. That means I didn't have 
the time to think about the fact that such and such a period of my life is more 
creative than another. But it's true I sometimes realize that I’m doing something 
historic. For example, “The Ride’ version I played at the Bagley's Warehouse in 
London in 1993 was grandiose. I realized that when I was playing the song." d: also 
stated that he is planning to release two albums he recorded with The Revolution 
in 1986 sometime next year. 


August 1998: Addicted To Noise 


Michael Goldberg of the online music magazine Addicted To Noise spoke to 
个, Kirk Johnson, and Morris Hayes before their appearance on The Tonight Show, 
July 24th. The lengthy interview/article focused on Newpower Soul but also touched 
on Fs struggle with Warner Bros. and Internet distribution. On the widely criti- 
cized Crystal Ball distribution problems, "[It bothers me that people have said] 
we're running a bad business. That's not true. We probably have more satisfied 
customers than anyone. Thousands of satisfied customers. The newspaper says my 
name is mud. Excuse me! What's the point? It's so one-sided. It's not proper." 
also went on to say that "I have no problem with record companies. Record com- 
panies work fine. We're taking a different approach to marketing. We're not cut- 
ting into their business. Their business is their business and our business is our 
business. My next record will probably be at a major. The records we released 
[independently], it's an alternative. We're getting our feet wet." 


August 1998: Time Out 


4 gave another short interview to New York's Time Out. "Let's get this straight: 
We don't sign anybody. There's no paper. With contracts, the prefix is ‘con.’ Larry 
[Graham] gets free studio time whenever he wants it, and he keeps his master tapes. 
If he wants to shop them to, say, Sony, he's free to do that-I just hope he kicks 
something back to me!” 


August 1998: Mojo (UK) 

“What have I gained? Everything. What have I lost? Nothing. I can't think of 
a single thing I'm not better at now,” d: told Ben Edmonds of the monthly UK 
rock music magazine Mojo. Edmonds alluded to the fact that many artists — George 
Clinton and Frank Zappa, specifically — have collected a vast amount of recorded 
work, and a new album for them is simply putting together tracks that were record- 
ed years ago. " Crystal Ball was that kind of album by design. So were other compi- 
lations that we agreed to. Except for that I don't have that much interest in the old 
stuff. It was recorded by somebody else. When I put a record out, 1 want it to tell 
me something about myself when I made it. Look at Miles Davis or John Coltrane 
and you'll hear distinct periods. It's because they were free to follow their muse and 
capture those changes. That's important to me, too. Look, everybody thinks the 
breakdown with Warner Bros. was over some flood of ‘product’ I wanted to bury 
the world under. But it started over a single. One song. I had ‘Lets Work,’ which 
was called "Let's Rock,’ and I wanted to get it right out on the street. Warners said 
no, and it escalated from there. Now we've got the process simplified." 


18 August 1998: The Times Magazine (UK) 


Robert Crampton interview with % appeared in a cover story entitled “The 
Changeling” for The Times Magazine in the UK. ^ revealed that he only sleeps three 
hours a day, usually from six to nine a.m. "Yes, I'm tired. But I have so much to do, 
directing the flow between two studios, recording all the time, jamming all the time. 
It's not so much that I have to be in charge of everything, it’s that I do everything.” 

d: also delved a bit into his past and childhood, saying “I do my music to 
excess. Music, music, music — it's like a curse that way. It can be a curse. It's been 
like that since my father left for the final time. That's a lot to do with it. My sister 
used food and I used music. Not that we blame him, my father. He didn't like me 
to play as a kid. He was a musician, he didn't want that racket on the piano. Then 
he split and I played all the time. The music sort of filled the void. It was cool." 
Crampton also asked ۳ if he grew up poor. ^No, I got poor when I was a teenager. 
If you think you are disenfranchised, then you are disenfranchised, you dig?" He 
also explained that he often had to wear the same clothes over and over, thus 
nowadays he tries to make up for those times by dressing in his trademark style. 


23 August 1998: SonntagsZeitung (Switzerland) 


Another portion of Serge Simonart’s interview with F was published in the 
Swiss SenntagsZeitung. ^ revealed that he identified with Mozart, “I identified 


with the film Amadeus. When I saw the film the first time, I felt chere were many 
parallels between my life and his. That was also the case with Forrest Gump, not 
that I’m like him, but I liked the feel and mood conveyed by the film." 


27 and 29 August 1998: Reuters News Service 

Franklin Paul interviewed “ for the Reuters News Service at the Hit Factory. 
The resulting article was published over two days, August 27th and 29th. Again, 4 
said very little that he had not said before. "We expect albums to go gold and 
platinum and so forth, but if you are getting all of the profits then there's nothing 
to worry about." 


September 1998: Q (UK) 


Phil Sutcliffe of the monthly UK music magazine Q spoke to d: for an article 
entitled "The Artist Formerly Known As Successful." He also interviewed Larry 
Graham, former European Press Agent Chris Poole, and attorney Londell McMil- 
lan, and their quotes actually make up more of the fairly negative piece than Fs 
comments. “One time in London I walked up to Michael Stipe [of R.E.M.],” 4 
told Sutcliffe. “I said, ‘Do you own your masters?’ No, I didn't say hello. He 
looked scared. He started stuttering. He said, ‘I don't know.’ I said, ‘You need to 
and you should help me get mine. He just said, ‘Have a nice day.’ That was it." 


September 1998: Loaded (UK) 

Another ho-hum interview by a British journalist, this time with Michael Hold- 
en of the Loaded magazine. Asked if his music would have been different if he had 
been free to record and release what he wanted throughout his career, ¥ replied 
“Man, there's no telling, no telling. The whole of existence could have been differ- 
ent, right? Once you get free of all that dogma then you find out who you really are." 


October 1998: Guitar World 


Portions of Serge Simonart’s interview were also published in Guitar World. He 
asked t why he has yet to release a live album, to which he responded "I have everything 
on tape, man, including all the informal jams. I record everything I do, just like Jimi 
Hendrix did. And eventually a lot of it will be released. To me, Crystal Ball was a test 
case. I was testing the water to see if people would buy music over the Internet, and 
whether they would be receptive to a five-CD set. Since the album was a success, it leads 
me to believe that the whole interactive thing offers great possibilities. I mean, why not 
make a five-CD album, with people on the Internet choosing favorite tracks? Why not 
poll the fans on our website [www.love4oneanother.com] and let them compile it. All 
of this will happen. Soon." Asked to elaborate on some of his favourite sessions, 4 
replied, “I’ve actually recorded some indescribable music with Miles Davis — long im- 
provisations that I will release at some point. But again, I want to wait until the spirit 
moves me, you know. Bring those recordings to the public when it feels right.” 

党 touched upon his apparent attention to detail and the recording process he 
goes through to bring a song to fruition, "I always spend time a lot of time and 
energy thinking about and seeking out those little touches. Attention to detail 
makes the difference between a good song and a great song. And I meticulously try 
to put the right sound in the right place, even sounds that you would only notice if 
I left them out. Sometimes I hear a melody in my head, and it seems like the first 
colour in a painting. And then you can build the rest of the song with other added 
sounds. You just have to try to bring to earth other colours that are longing to be 
with the first colour, like a baby yearns to come to its parents. That's why creating 
music is really like giving birth. When I write an arrangement, I always picture a 
blind person listening to the song. And I choose chords and sounds and percussion 
instruments which would help clarify the feel of the song to a blind person. For 
instance, a fat chord can conjure up a fat person, or a particular kind of color, or a 
particular kind of fabric or setting that I’m singing about. Also, some chords sug- 
gest a male, others a female, and some ambient sounds suggest togetherness while 
other suggest loneliness. I love the idea of visual sounds." 


October 1998: /con 


Staff writer Toure profiled ® for a lengthy, well-written and researched piece 
for the /con magazine. The author also spoke to Alan Leeds, Anthony DeCurtis of 
Rolling Stone, Nelson George of Billboard, and Alan Light of Vibe, all of whom 
offered fascinating insights. “People think I must miss the old days,” told Toure. 
“No way. I was doing the 75th Purple Rain show, doing the same thing over and 
over — for the same kids who go to Spice Girls shows. And I just lost it. 1 said, 'I 
can't do it!’ They were putting the guitar on me and it hit me in the eye and cut me 
and blood started going down my shirt. And I said, ‘I have to go onstage,’ but 1 
knew I had to get away from all that. I couldn't play the game." 


Compiled by HAROLD LEWIS. 
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8 August: Plaza de Toros, Marbella, Spain 





11 August: Ahoyhal, Rotterdam, Holland 





12 August: Night Town, Rotterdam, Holland [a.m. aftershow performance] 





13 August: Vorst Nationaal, Brussels, Belgium 





16 August: Hovet, Stockholm, Sweden 





18 August: Valbyhallen, Copenhagen, Denmark 
19 August: Vega, Copenhagen, Denmark [a.m. aftershow performance] 


21 August: Le Zenith，Paris，France 





23 August: Hallenstadion, Zürich, Switzerland 





24 August: Kaufleuten, Zürich, Switzerland [a.m. aftershow performance] 





26 August: Wembley Arena, London, UK 





27 August: Hippodrome, London, UK [a.m. aftershow performance] 


27 August: Café de Paris, London, UK [special performance, filmed by Channel 4] 


28 August: Brixton Academy, London, UK 





Read all fan reports online at: 
www.uptown.se/tour 
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HE 1998 EUROPEAN TOUR WAS ٩۲ "s FIRST NON-AMERICAN TOUR SINCE 
leaving Warner Bros. His previous trek in Europe, in 1995, was limit- 
ed to Great Britain, Ireland, Belgium and Holland, so for many the 
tour was the first chance to see him in concert since the Act JJ tour in 
1993. Many remarked that the audiences seemed much older than at 
¥'s shows earlier in the 90's, which indicates that he has not attracted 
many new, younger fans in recent years, instead probably having lost 
a part of his following from the early 90's. Regardless, the reviews 
were mostly excellent although a recurrent criticism was that the show 
contained perhaps a few too many shortened versions of songs. Most 
fans were very enthusiastic, rating the show as amongst the best he has 
done since the Parade! Sign O' The Times Lovesexy tours. 

F was in great shape and has rarely seemed more relaxed than 
he is now. Indeed, he was completely at ease, yet in complete control 
of everything, constantly giving cues, not only to his bandmembers, 
but also to the sound and lighting people. And he clearly was very 
happy to have Larry Graham around. Larry took part in all the shows, 
playing his own set accompanied by The NPG and two (Family 
stone) horn players, Jerry Martini (sax) and Cynthia Robinson 
(trumpet). Larry referred to this extended grou p of musicians as The 
NPGCS (fusing The NPG and the GCS initials for Graham's Cen- 
tral Station). 4 participated in Larry's set during the first three shows 
of the tour, when he played guitar, sang, and did introductions dur- 
ing the set. In later shows, however, he watched Larry's set from the 
sidelines, but he still played guitar, sang, and did introductions. 
Chaka Khan joined the tour in Copenhagen and performed a set with 
her own musicians from then on. 

The musicians were; dë (whatever), Rev. Mike Scott (guitar), 
Rhonda Smith (bass), Mr. Hayes (keyboards), Kirk Johnson (drums), 
and Marva King (backing vocals). A few other musicians made occa- 
sional appearances, including Doug E. Fresh. The stage set was simi- 
lar to the latter stages of the fam Of The Yeartour and the 1998 shows 
in the US. Flanked by speakers, stairs led from the back of the stage 
to stagecentre. Ramps also led to the stage floor, where all the musi- 
clans were positioned. Mr. Hayes was placed to the left of the speak- 
ers, with Mike standing in front of him. To the right was Kirk be- 
hind his drum set and Rhonda in front of him. ۳۰ “Beautiful” pi- 
ano was positioned to the far left, while a set of keyboards, draped in 
fur, were positioned to the far right of the stage. Marva King occu- 
pied the back of the stage. There were four glass tulips next to the 
speakers and lion statues on each side of the ramps that surrounded 
the stage. Large globes were suspended from the rigging and lit from 
the inside. The background was dark, resembling a starry nightsky. 
The lighting included the use of a laser, 

As always, $ and The NPG had rehearsed a vast repertoire and 
not two shows were alike, F adding or dropping songs de pending on 
his mood. The show can be described as an u pdated version of the fam 
Of The Yearvour (described in UPTOWN #31), but with several songs 
replaced, although relatively few Newpower Soulsongs have been add- 
ed. The show seems intended both for those with a more passing in- 
terest in Prince/4" and the “die-hards,” as it contains a mixture of 
Prince classics and hits from the 80's and less well-known material. In 
fact, many seemed surprised at how much $ relied on Prince hits and 
some of his most famous songs instead of presenting more Newpower 
Souland other new material, Still, one cannot please everyone and the 
balance between the 80's hits and 90's songs worked very well. 

The show can loosely be divided into four segments, Nearly all 
shows opened with “Push It Up," which went into “Jam Of The Year." 
This was followed by "Talkin' Loud And Sayin' Nothing" and a suc- 
cession of early Prince classics: "Let's Work,” “Delirious,” “Purple 
Rain,” “Little Red Corvette,” and “I Would Die 4 U.” This opening 


portion of the show remained very fixed throughout the tour. 


The second segment, which normally preceded the piano mt 
ley, usually included some of the following songs: "The Ride,” “T 
One," "The Christ” (formerl y known as "The Cross”), "Bambi," *] 
Was Your Girlfriend," "I Could Never Take The Place Of Your Mar 
“Love... Thy Will Be Done,” “Funky,” “Do Me, Baby” medley (us 
ally incorporating snippets from “Adore,” “Insatiable,” “Scandalow 
and "How Come U Don't Call Me Anymore”), In contrast tot 
opening segment of the show, the contents of the “middle portio 
changed nightly. 

The next segment of the show began with a piano sit-down X 
tion followed by “Nothing Compares 2 U” and the medley of “Ta 
Me With U" and “Raspberry Beret,” which closed the main part) 
the show. The piano medley included, from time to time, “Ven 
De Milo,” "The Most Beautiful Girl In The World,” “IFT Was Yo 
Girlfriend,” “How Come U Don’t Call Me Anymore,” “I Love U] 
Me," "Diamonds And Pearls," “The Beautiful Ones," “The Ball; 
Of Dorothy Parker," "Strange Relationship,” “Erotic City,” an 
“Darling Nikki.” 

The encores focused on funk, usually startin g with “Come On 
which often included chants and excerpts from several songs: "Fre: 
On This Side,” “Push It Up,” “Hola Hola Hola,” and “Also Sprat 
Zarathustra” (by classical composer Richard Strauss, made famous! 
Stanley Kubrick's film 200r — A Space Odyssey). "(Eye Like) Funk 
Music” was played on some occasions, as was another uninterrupt 
sequence of Prince classics: "Let's Go Crazy," "She's Always In ! 
Hair," “U Got The Look,” “Kiss,” and “Gert Of.” F's Santana ma 
ley and “Johnny” made rare appearances in the encores. The no 
concert closer was the medley of “Baby, I’m A Star” and "1999." 

In the next UPTOWN we will present a detailed show-by-sho 
account of the tour. Note that some of the below set lists are tentath 


and might be revised slightly for the full tour report in the next issu 


8 August: Plaza de Toros, Marbella, Spain 

Push It Up / Jam Of The Year / Talkin' Loud And Sayin' Nod 
ing — (Eye Like) Funky Music / Let's Work / Delirious / Pur 
Rain / Little Red Corvette / I Would Die 4 U / Do Me, Baby / If 
Was Your Girlfriend / [Larry Graham's set with ® on stage] / TH 
Ride / Love... Thy Will Be Done / The One / instrumental jam 
Hola Hola Hola / piano medley / Nothing Compares 2 U / Take M 
With U — Raspberry Beret / [music by percussionists] / instrumen 
tal jam — Hola Hola Hola — Also Sprach Zarathustra / Funky / Let 
Go Crazy / She's Always In My Hair / U Got The Look / Kiss / Ge 
Off / Santana medley, 


11 August: Ahoyhal, Rotterdam, Holland 

[Larry Graham’ set with F on stage] / Purple Rain / The Rid 
Little Red Corvette / I Would Die 4 U / Do Me, Baby / IFI W 
Your Girlfriend / Love... Thy Will Be Done / Funky / The Christ 
piano medley / Nothing Compares 2 U / Take Me With U — R: 
berry Beret / (Eye Like) Funky Music — 777-9311 / Come On 
Push It Up — Freaks On This Side / Baby, I'm A Star — 1999. 


12 August: Night Town, Rotterdam, Holland 
[a.m. aftershow performance] 

Instrumental jam / Talkin' Loud And Sayin’ Nothing / Let 
Work / Delirious / instrumental jam — Also Sprach Zarathustra 
Hola Hola Hola / Sex Machine [instrumental Sly Stone number] 


Hair / The War / Santana medley. 


13 August: Vorst Nationaal, Brussels, Belgium 
The One / Push It Up / Jam Of the Year / Talkin’ Loud An 
sayin’ Nothing / Let's Work / Delirious / Purple Rain / [Larry Gre 
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ham's set with on stage] / Little Red Corvette / | Would Die 4 U / 
Do Me, Baby / The Ride — IF I Was Your Girlfriend / If I Was Your 
Girlfriend / piano medley / Nothing Compares 2 U / instrumental 
jam — Hola Hola Hola -Push It Up — Also Sprach Zarathustra / Take 
Me With U — Raspberry Beret / Come On — Freaks On This Side / 
(Eve Like) Funky Music / Johnny / Baby, I’m A Star = 1999. 


16 August: Hovet, Stockholm, Sweden 

[Larry Graham's set with F off stage] / Jam Of The Year / 
Talkin Loud And Sayin' Nothing / Let's Work / Delirious / Purple 
Rain / Little Red Corvette / I Would Die 4 U / | Could Never Take 
The Place Of Your Man / The Ride / The Christ / The One / Do 
Me, Baby / If I Was Your Girlfriend / piano medley / Nothing Com- 
pares 2 U / Take Me With U — Raspberry Beret / Come On — Hola 
Hola Hola — Also Sprach Zarathustra / (Eye Like) Funky Music / 
Baby, Tom A Star — 1999. 


18 August: Valbyhallen, Copenhagen, Denmark 

[Larry Graham's set] / pause / [Chaka Khan's set] / pause / Push 
It Up / Jam Of The Year / Talkin’ Loud And Sayin’ Nothing / Let's 
Work / Delirious / Purple Rain / Little Red Corvette / 1 Would Die 
4U /I Could Never Take The Place Of Your Man / Love... Thy Will 
Be Done / Funky / The Ride / The One / Do Me, Baby / If I Was 
Your Girlfriend / piano medley / Nothing Compares 2 U / Take Me 


With U — Raspberry Beret / Come On / Baby, l'm A Star — 1999, 


19 August: Vega, Copenhagen, Denmark 
[a.m. aftershow performance] 

Instrumental jam / Johnny / Thank You For Talkin’ To Me Afri- 
ca / The Jam / instrumental jam — Acknowledge Me — Push It Up — 
Also Sprach Zarathustra — Hola Hola Hola = Come On - Get OR / 


Violet The Organ Grinder — Funky [instrumental] / Release Yourself. 


21 August: Le Zenith, Paris, France 

[Larry Graham's set} / pause / [Chaka Khan's set] / pause / Push 
It Up / Jam Of The Year / Talkin’ Loud And Sayin’ Nothing / Let's 
Work / Delirious / Purple Rain / Little Red Corvette / I Would Die 4 
U / I Could Never Take The Place Of Your Man / When You Were 
Mine — The Ride / Love... Thy Will Be Done / Funky — Also Sprach 
Zarathustra — Hola Hola Hola / Days Of Wild — Freaks On This 
Side / The One / piano medley / Nothing Compares 2 U / Take Me 
With U — Raspberry Beret / Come On = (Eye Like) Funky Music — 
Mad / Forever In My Life / IF I Was Your Girlfriend / Let's Go Cra- 
zy | She's Always In My Hair / U Got The Look / Kiss / Get Off / 
(Eye Like) Funky Music / Baby, I'm A Star — 1999. 


23 August: Hallenstadion, Zürich, Switzerland 

[Chaka Khan's set] / rause / [Larry Graham s set] / PAUSE / Push 
It Up / Jam Of The Year / Talkin’ Loud And Sayin’ Nothing / Let's 
Work / Delirious / Purple Rain / Little Red Corvette / I Would Dic 
4U / I Could Never Take The Place Of Your Man / The Ride / The 
Christ / The One / (Eye Like) Funky Music — Freaks On This Side / 
IET Was Your Girlfriend / piano medley / Nothing Compares 2 U / 
Take Me With U — Raspberry Beret / Let's Go Crazy / She's Always 
In My Hair / U Got The Look / Kiss / Ger Off / instrumental jam 一 


Also Sprach Zarathustra / Baby, Tm A Star = 1999. 


24 August: Kaufleuten, Zürich, Switzerland 
[a.m. aftershow performance] 

Gett Off / Flashlight / Joy And Pain / Everyday People / Alpha- 
bet Sc. / Thank You (Falettinme Be Mice Elf Agin) / You're Still The 


One / Release Yourself. 


26 August: Wembley Arena, London, UK 

[Chaka Khan's set] / pause / [Larry Graham's ser] / PAUSE / Push 
It Up / Jam Of The Year / Talkin’ Loud And Sayin’ Nothing / Let's 
Work / Delirious / Purple Rain / Little Red Corvette / I Would Die 
4 U / I Could Never Take The Place Of Your Man / The Ride / The 
Christ / The One / Do Me, Baby /If I Was Your Girlfriend / piano 
medley / Nothing Compares 2 U / Take Me With U — Raspberry 
Beret / Come On — Also Sprach Zarathustra - Hola Hola Hola / 
Baby, I’m A Star — 1999. 


27 August: Hippodrome, London, UK 
[a.m. aftershow performance] 

Instrumental jam — Joy And Pain — Push It Up / Days Of 
Wild — Thank You (Falettinme Be Mice Elf Agin) - You Can Make 
It If You Try / The Jam / Thank You For Talkin’ To Me ۸ 
Everyday People / instrumental jam — Also Sprach Zarathustra 一 
Hola Hola Hola / The War / The Ride / Bambi / Let's Go Crazy / 
She's Always In My Hair / U Got The Look / Kiss / Gert Off. 


27 August: Café de Paris, London, UK 
[special performance, filmed by Channel 4] 

Push It Up / Jam Of The Year / Talkin' Loud And Sayin' Noth- 
ing / Let's Work / Delirious / The Ride / [Chaka Khan's set with 
۳ on stage] / [Larry Graham's set with T on stage] / instrumental 
jam — Also 5prach Zarathustra — Hola Hola Hola / [Doug E. Fresh's 


set with ZZ" on stage] / Come On. 


28 August: Brixton Academy, London, UK 

[Chaka Khan's set] / pause / [Larry Graham's set] / pause / Push 
It Up / Jam Of The Year / Talkin’ Loud And Sayin’ Nothing / Let's 
Work / Delirious / Purple Rain / Little Red Corvette / I Would Die 
4 U/ I Could Never Take The Place Of Your Man / The Ride / 
Bambi / The Christ / The One / instrumental jam — Also Sprach 
Zarathustra — Hola Hola Hola — Push It Up - La Di Da Di / Come 
On — Freaks On This Side / piano medley / Nothing Compares 2 U / 
Take Me With U — Raspberry Beret. 


By Lars ©. Einarsson, All kinds of thanks to (in alphabetical order): 

Petter Aagaard, Jean Pierre Allain, Stefan Andersson, Helen Anese, Ben 
Bastiaensen, Ronald Belksma, Magnus Bjorlin, BMG Belgium, BMG Sweden, 
Vincent Boerhof, Patric Bogaard, Serge Bontemps, Mark Booth, Lilian & Janeau 
Bosman, Piero Brasini, Peter Bryant/ The Interactive Experience, Francisco |. Calvo, 
Andrew Candyman, Yann Cariou, David Chester, Henk-Jan Damhoff, Arjan De 
Coninck, Juan José Mahanós De Guzman, Guilain Depardieu, Peter Donnelly, 
George Donkor, Thomas Duus, Edwin, Sander Elders, Axel Engelhardt, Thomas 
Flueckiger, Flow Il, Anders From, Jaime Martin Garcia, Francesco Gastaldi, 
Pernilla Glimberg, Natalie Ruth Glorney, Marco Graziani, Bart Groenendijk, Luc 
Groosman, Henri Hager, T. Hill, Jan Holwaster, Adrian Horton, Fabian Hurni, 
Maurice Jay, Fabian Kalambokis, Marcel Kap, Anders Karlsson, Peter Kessels, 
Martijn Konings, Benjamin Krysik, Matthew Lankford, LcFunk, LeRoy, Alexandre 
Liard, Richard Loevel, Brian Lord, Salvatore Luca, Jim Maes, Tom Marchand, 
Jaime Martin, Gavin McLaughlin, Christophe Mermier, Fredi Mnemonic, Martin 
Moll, Nathalie Moryoussef, Frank Mosch, René Mieuwlaat, Niall O'Sullivan, Wim 
Pelgrims, Neal Pels, Pimmie, Hans-Maarten Post, Martin Radford, Kenneth 
Renneberg, André Rigedahl, Socrates Rizquez, |. Scheer, Andreas Schmitten, 
Michael Sengers, Patrik Slimane, Somebody, Spooks, René Steenbergen, Solia 
Stenson, Nigel Swan, Jessica Szodruch, Sebastien Tatu, Jon Tebbutt, Enrico 
Tizzano, Tobias Ulmer, Mark van Alphen, Gerard van den Ijssel, Frank Van Dun, 
Eric Van Der Aa, Erik Van Esterik, Bart Van Hemelen, Patrick van Kessel, 
Antoinette Van Vugt, Robbert Verbeek, Vincent Voltzenlugel, Heine Walter, 5. 
Walters, Christian Wengert, Gerry Vermeulen, Reinoud Westerdijk, Jack 


Westman, Frank Wierckx, Carlo Wijnen, Nicolai Willumsgaard, Juerg Wunderlin. 
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were beginning to stabilise at somewhere around the 1.4 million mat 
of Parade. The album cemented Prince's standing as a critical favoul 
ite and his growing popularity in Europe. Music industry insiders wet 


LTHOUGH NEITHER HIS BEST-SELLING NOR HIS MOST CRITI- 
cally acclaimed album, the two-LP set Sign O° The Times 
was in many ways Prince's crowning achievement. For the 
first time, he consolidated the wide range of musical styles that had increasingly beginning to voice the opinion that Prince's prolific out 
characterized his previous work. The album had everything that made put was the primary reason for his drop in popularity in the US. Afte 
his spectacular career so exciting, reasserting his mastery of pop, rock, all, he had released three albums and another film in the less tha 
funk, and soul. It was argued that the album would have made a three years that had passed since Purple Rain. “I think it was a hug 
stunning single LP, but it would clearly have ruined the extraordinary mistake to assume that Purple Rain was going to be the norm f 
Prince's record sales," comments Eric Leeds. "Given that Purple Rai 


sold close to fifteen million copies worldwide, and Around The Worl 


diversity of the material. “What people were saying about Sign O’ The 
Times was ‘there are some great songs on it, and there are some exper- 
iments on it,” Prince later commented. “I hate the word ‘experiment.’ Ju A Day maybe two or three million, and Parade and Sign O’ 
It sounds like something you didn’t finish. Well, they have to under- Times even less. That's quite a fall-off, if you look at it in those terms 
stand that's the way to have a double album and make it interesting.” Burt it doesn’t say anything about Prince or the music as much as iti 
Sign O The Times was essentially a collection of songs a comment on the phenomenon of Purple Rain. Then 
pulled from three abandoned 1986 projects, Dream Fac- were millions and millions of people who got caught uf 
tory, Camille, and Crystal Ball. Featuring major contribu- 
tions by Lisa Coleman and Wendy Melvoin, the double 
LP Dream Factory was planned as the fourth album at- 
tributed to Prince and The Revolution, after Purple Rain, 
Around The World In A Day, and Parade. However, the 


roject was cancelled when Prince made the decision to 
pro] 


in Purple Rain who were not great Prince fans befo 
and were not great fans after.” 

Still, sales tell only part of the picture since Sign 
The Times contains more genuinely outstanding song 
than any other Prince album before or since, from d 
charming, melodic pop of “Starfish And Coffee" and t 





disband the group. Instead, he set out to work on Camille, fierce rock of “The Cross,” to two soulful ballads, “Sloy 
Love" and “Adore,” the gospel-flavoured “Forever In My Life,” and th 
"` “Hot Thing,” and "It's Gonna Be A Beautih 
Night." In addition, some of the album's most memorable songs at 
"Sign O' The Times,” "If I Was Your Girlfriend,” and “It,” all edgy 


urgent rock/funk songs with a highly rhythmic foundation. “There h 


a single LP comprised of eight tracks featuring his voice speeded-up. 
He intended to release the album under the pseudonym Camille, but funky “Housequake, 
he changed his mind and decided to develop the album into a three- 
LP tour-de-force, Crystal Ball. To this end, he recorded a few new 
songs and incorporated seven Camille tracks, as well as many record- 
ings made earlier in the year, including several Dream Factory tracks never been anything approaching a perfect Prince album for me, be 


with Wendy and Lisa input. Crystal Ball was followed all the way cause he is too eclectic,” says Eric Leeds. “There is always going to bi 


through to the mastering stage, bur Warner Bros.’ chief executives music that he does which just doesn't speak to me. I could probabl 
refused to allow Prince to release the record, arguing that a twenty- have taken the Sign O' The Times double album and made one album 
two-track three-LP extravaganza was not the best move after the dis- an absolute killer, out of it. For me personally, it was also the most inter 
appointing showing of Parade and Under The Cherry Moon. Prince esting part of his career, not only because it was the period that I wa 
reluctantly accepted the record company’s decision and trimmed the most intimately involved in, but he was very much into R&B and funk 
album down to two LPs, which became Sign O’ The Times. “It yielded which is a side of him that obviously appeals to me most.” 
a much better album,” Most of the tracks were recorded by Prince on his own, but Shee 
na Easton duetted on “U Got The Look” and Sheila E., Wendy a 


Susannah Melvoin, and Lisa Coleman appeared on various track 


says Susan Rogers, who engineered nearly eve- 
rything on the record. "I think Sign O' The Times contains some bril- 
liant work. It was a flowering.” 

Sign O° The Times reached number six in the US and sold 1.8 “Slow Love" featured a string arrangement by Clare Fischer. Susan 
million there, comparable to Parade, which was nevertheless seen as nah was co-credited for the lyrics of “Starfish And Coffee," while t 


somewhat disappointing. Sales in Europe and the rest of the world lyrics of “Slow Love” were attributed to Prince in collaboration wi ۱ 
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Per Nilsen's fothcoming book, DanceMusicSexRomance, is 
based on a large number of interviews with Prince/** asso- 
ciates. Around 200 hours of interviews for the book has been 
conducted. Minneapolis journalist Alan Freed and UPTOWN 
staff members Duane Tudahl, Harold Lewis, and David |. 


Magdziarz have been involved in the project since research 
began in 1994. The book will be published in February 1999 
by Firefly, England, an association between SAF Publishing 
and Helter Skelter, probably the world's leading rock book 
store, based in London. DanceMusicSexRomance is an ex- 





haustive account of the first decade of Prince's career; it 
concludes with Sign O' The Times and the non-release of the? 
Black Album. The book offers unique insight into all of 
Prince's albums and projects, digging deeper and covering 
more ground than any previous book on the subject. 











Carole Davis. Additionally, Eric Leeds played saxophone on five tracks 
and Matt Blistan trumpet on four. “It’s Gonna Be A Beautiful Night” 
was based on the live take with The Revolution from Paris on the 
1986 Parade tour and Eric Leeds and Matt Fink were credited for their 
songwriting input. "He just thought it was a funky number," says 
Bobby Z. of Prince's decision to include The Revolution track. 
"Anytime you switch a band over, there are going to be some remains. 
He loved that song; he loved playing it." 

The album cover sleeve shows the band's rehearsal stage in the Wash- 
ington Avenue warehouse and part of their equipment. The stage is 
strewn with flowers and the front end of a Cadillac is placed in front of 
Sheila E.'s drum riser. There is also a "crystal ball" (actually an electro- 
static globe that gives off the effect of lightning) next to her drum kit. 
Prince is in the bottom right hand corner of the photo, seemingly walk- 
ing off the set after having left his guitar on the floor. The backdrop de- 
picts an urban downtown area at night, with flashing neon lights, offer- 
ing food, rooms, loans, and games. “We had flown in Prince's photog- 
rapher, Jeff Katz, the night before but all of a sudden we realized that we 
didn't have a backdrop for the album cover shot," recalls Karen 
Krattinger. "I called Chanhassen Dinner Theater and they loaned us the 
backdrop from Guys And Dolls, the play they had done. And that’s what 
we used on the cover!” Reflecting the themes of 
many of the songs, the album pack- 
aging is adorned with 
hearts, crosses, 
and peace 


symbols. 
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UCH OF THE MUSIC OF Sign O' The Times HAS AN AMAZING 





spontaneity of the creative moment rather than giving the 
impression of being carefully constructed through endless hours of 
meticulous studio work (which, of course, it was). Most songs are 
evidence of Prince's patented fine-boned minimalism, with some of 
the songs being more sparsely arranged than anything since Dirty 
Mind. Three tracks feature Prince's voice speeded-up, making it sound 
very high and thin: “If I Was Your Girlfriend," “Housequake,” and 
“Strange Relationship,” all lifted from the cancelled Camille album. 
Using the technique he had first experimented with on "Erotic City, 
Prince recorded his lead vocal on these songs at half the normal tape 
speed; when the tape was played through at regular speed, the pitch of 
Prince's voice was raised. Prince's vocal on ^U Got The Look" was 
also slightly speeded-up, but this was because the entire song was orig- 
inally recorded at a slower tempo. Prince credited Camille with the 
lead vocal on the four songs featuring his manipulated voice. While 
the use of his Chipmunk-like vocal add a certain playfulness to the 
tracks, it is actually more of a distracting gimmick than a genuinely 
interesting innovation. Prince continues his use of the Fairlight on 
Sign O' The Times and the incorporation of samples is more pro- 
nounced than previously, The Fairlight is used for drums to great 
effect on the title track and "It," yet most tracks feature the crusted 
Linn LM-1 drum machine. It plays a crucial role on tracks such as 
"Hot Thing." “Housequake,” "If I Was Your Girlfriend,” and "Forev- 
er In My Life," and the album showcases some of Prince's most in- 
ventive drum programming ever, "It was amazing the different sounds 
he could get out of the Linn LM-1 drum machine,” comments Susan 
Rogers. "We were always changing pieces of gear and we'd use them 
in unique ways, like overdriving the input to really get it to distort, so 
that the LM-1 sound wouldn't be recognizable. But ninety-nine per 
cent of the stuff is the LM-1. It would have been nice if he had five or 
six different drum machines to choose from, to really vary his sound, 
but the only one that really did it for him was the beloved LM-1." 

Princes musical eclecticism had rarely been as abundantly dis. 
played as on Sign O' The Times and many critics noted his ability to 
combine innovation and originality with more traditional elements of 
pop, rock, funk, and soul music. The album's mix of spiritual beliefs 
and social commentary was likened to Marvin Gaye's acclaimed 197] 
album What Goes On. Artists like Curtis Mayfield and Al Green were 
often mentioned to describe the falsetto-sung soul ballad “Adore,” a 
song which Prince was inspired to write after listening to two 1986 
albums, Patti LaBelle's The Winner In You and Luther Vandross’ Give 
Me The Reason. Another, perhaps less obvious, influence on much of 
Princes music in 1986 was Kate Bush's Hounds Of Love, released in 
late 1985. “She was a big inspiration for Sign O’ The Times,” says 
susan Rogers. "He was listening to her album a lot and he was raving 
about the song ‘Cloudbusting.’ He was really excited about that record 
and 1 know it inspired him a lot.” Meanwhile, the boastful persona of 
“Housequake” was clearly influenced by rappers, while the funky horn 
riffs recalled some of Maceo Parker's and Fred Wesley's work with 
James Brown and the chaotic party atmosphere of the song owed some- 
thing to George Clinton's Parliament and Funkadelic. Both “Starfish 
And Coffee" and "I Could Never Take The Place Of Your Man" 
showed hints of the sixties pop music of the British. Invasion. The 
melody of "Forever In My Life" borrowed liberally from Sly and The 
Family 5tone's "Everyday People" (from Stand! 1969), while “U Got 
The Look" evidenced more than a passing influence from Robert 
Palmers “Addicted To Love” (Riptide, 1985). 

Many songs on Sign O' The Times continue the hedonistic themes 
found in much of Prince's earlier work. “Play In The Sunshine” and 


“Housequake” celebrate partying, dancing, and the joy of being alive, 


vibrancy and a sketchy, unpolished quality, capturing the 










while tracks such as "It," "Hot Thing,” “U Got The Look,” and * 
Gonna Be A Beautiful Night” concern desire and sexual attracti 
“Slow Love,” “Adore,” and “Forever In My Life” show a more ma 
approach to relationships, emphasizing devotion and commitm 
rather than sex or lust. “If I Was Your Girlfriend," meanwhile, à 
dresses the very nature of a male-female relationship and finds | 
man longing for more emotional intimacy. Quite different, “Stran 
Relationship" harks back to the Controversy! 1999 era with its depi 


tion of a possessive love/hate relationship in which the egotistical, F 





teeling man is mistreatin r and 1 avin y mindgames with his lower, N 
b E | 5 5 
| a Ad 1 i 


surprisingly, the song was written in 1982, This is also the case w 


“L Could Never Take The Place Of Your Man," in which the mi 
willingly admits that he is not suitable for a long-term relationshi 
with the woman he meets. 

Two of the most profound songs on the album are “Sign O’ Th 
Times" and “The Cross." They differ from the rest of the tracks ini 
much as they attempt to deal with the world outside of Prince's ow 
psyche. The title track is his most convincing social commentary thi 
far, being a harsh catalogue of modern-day ills, from AIDS, drug ai 
diction to gang violence, none of which was yet the international toj 
ics that they would grow to become in the nineties, “The Cross" all 


paints a bleak picture of our troubled times, but Prince believes tha 

































is à better life to come as salvation awaits all who can withstand t 
suffering. Despite the fact that the terse realism of "The Cross" a 
“Sign O The Times" is hardly representative of Sign O' The Times 
a whole, they contributed greatly to the general impression of t 
album as Prince's most serious and mature work, which was mu 
more in tune with the musical climate in the aftermath of Live ; 
than the escapism of Under The Cherry Moon or the inward-looki 
Around The World In A Day. 

The second half of the eighties saw an increased dialogue arou 
issues of political and social justice in popular music, which contra 
ed with the individualism and hedonism of the “me” decade, T 
development occurred when the socio-economic stratification beg 
to increase in the US as a result of “Reaganomics,” the economic pri 
ciples instituted by President Ronald Reagan. While the econo 
improved for a large segment of the population, as the unemployme 
and inflation rates were reduced, it was also a period of worseni 
conditions for many people because of low wages and limited gover 
ment benefits and programs. A renewed interest in a socially co 
scious rock music inspired younger groups like U2 and R.E.M. al 
helped revive the careers of many sixties rockers, including Neil Your 
Eric Clapton, Lou Reed, Van Morrison, Paul Simon, and The Graf 
ful Dead. Rock stars such as Bruce Springsteen, Sring, and Perer Gab 
el increasingly used their position to support causes. "Classic" ro 
and country rock grew in popularity as the baby-boom generarië 
seemed to embrace music that was rooted in a sixties idealism, M 
Networks VH-1, a music video station for more mature rock af 
country music, and classic rock and oldies radio formats catered to t 
older listeners who purchased the greatest numbers of records. 

Many black youths, facing greater hardships than their whire cou 
terparts, used rap music to create a community of support. Rap gri 
from an underground movement to become a major force in popul 
music alter achieving mainstream popularity in 1986 when Ru 
D.M.C. made number four on the pop chart with their re-makei 
Aerosmith s "Walk This Way" and The Beastie Boys sold four milli 
copies of their Licensed To A album, unsurpassed in rap music un 
1990. Both groups combined rap with hard rock, showing that d 
two musical genres could share an audience, As the economic al 
social conditions of the voung urban blacks continued to deteriori 
during the eighties, the somewhat shallow party atmosphere that 


come to symbolize rap gave way to more social and political concer 


۹ d: 


Productions began using rap to expose the conditions they confront- 
ed. Prince clearly was unsure of how to deal with rap. *He didn't 
really like rap, but he realized he had to address it in some way," says 
Susan Rogers. "He didn't know how, though. He felt he was making 
real music because he didn't like people who couldn't sing or attempt- 
ed and were out of tune. It was becoming obvious that rap was not 
going to be just a flash in the pan and that it was going to be a new 
movement. Was he going to become a rapper or not? 'If you can't 
beat 'em, join 'em.' He wasn't sure how to handle it yet." 


ign O' The Times KICKS OFF NITH THE TITLE TRACK, A BLEAK, 

anguished rock/funk creation that ranks with Prince's finest 

music ever. Using the Fairlight, he achieves a highly dramatic 
sound collage by integrating an echoing keyboard figure with a rub- 
bery bass riff and a bass and snare drum. Prince lists a number of ills 
plaguing modern society, such as AIDS, gangs, drugs, lurid television 
news stories, and natural disasters. He sees each of these things as 
being a "sign o' the times," an indication of the troubled era in which 
we live. Prince sings the falling, talk-like melody almost dispassionate- 
ly, but a contrasting musical segment raises the tension with the intro- 
duction of subtly unsettling synth chords and Prince going up in his 
vocal register, sounding much more impassioned as he bemoans man- 
kind's misplaced priorities and seemingly inexplicable desire to em- 
brace that which is dangerous to it. He mentions how we spend mon- 
ey for space exploration even though people are starving and children 
dying, and how people continue to fly in airplanes even though they 
are shocked at the explosion of the Space Shuttle Challenger (which 
occurred January 28th 1986). This self-destructiveness is summed up 
by the observation that, as some say, "a man ain't truly happy unless a 
man truly dies." Thematically, “Sign O' The Times” is related to a 
song such as “1999” in that Prince uses the catalogue of modern woes 
and foibles as just one more indicator that the apocalypse is near. And 
just as in “1999” he has a small child ask his mother why everyone has 
a bomb, in "Sign O' The Times” Prince asks “will anybody see the 
dawn" if first night falls, with a bomb falling thereafter. His answer to 
these signs of the times, which just “mess with your mind,” is to fall in 
love and raise a family. He does not say that doing so will actually 
make the world a better place. From the tone of the song, it seems 
that he is saying that we just have to make due with the world we are 
given, living our life as meaningfully as possible in spite of the turmoil 
surrounding us. 

The sounds of distorted voices, sirens, and street noises lead into 
the second track, “Play In The Sunshine,” a fast, exuberant rock ‘n’ 
roll raveup with a simple message about enjoying life. Prince makes 
reference to the fact that life is short, and that before we die we need 
to experience the joy of being alive. Indeed, placing this song immedi- 
ately after “Sign O’ The Times” reinforces the point that in spite of 
the harshness of modern society, we all still need to “play in the sun- 
shine.” Prince makes it clear that the enjoyment of life is not some- 
thing to be found in such external stimulants as alcoholic drinks, like 
a Margarita, nor in drugs such as ecstacy. By adding how he is going 
to “dance every dance like it’s going to be the last time,” he injects 
some of the apocalyptic sentiment of the song “1999,” where he 
stressed the idea of living life to its fullest, yet all the while preparing 
for the life to come after this. Featuring a fractured, lilting (acoustic) 
drum beat to the fore, the track has an almost nervous energy, with all 
sorts of playful things occuring along the way, including some de- 
mented guitar outbursts, an extended drum break, and a rapid, intri- 
cate jazz-inflected passage towards the end. It eventually winds down 
with a calm and quiet doo-woop-flavoured vocal arrangement, deliv- 
ered more or less a capella by Susannah. 
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Prince fills “Play In The Sunshine" with lighthearted images, such 
as a talking white rabbit and a gorilla that falls off a wall. While these 


images have a non-threatening, childlike quality, he seems to utilize 





them to make specific points about the type of attitude people need to 
have to make a positive change in their lives. In the first example, 
Prince says that we need to "love our enemies till the gorilla falls off 
the wall," and who will then be rocked and rolled until he learns "that 
love will make him tall." If the gorilla is seen as someone who is brut- 
ish and unpleasant, Prince can be understood as saying that even the 
worst person can eventually be moved by the power of love. He states 
that the music will go "pop" once "the big white rabbit begins to 
talk." This fairytale image recalls the James Stewart movie Harvey [ac- 
claimed 1950 film, directed by John Beck], in which his affable, easy- 
going character was the only person able to see Harvey, a large, talk- 
ing, anthropomorphic white rabbit. What Prince seems to be saying 
here is that once we reach an open state of mind which does not 
automatically reject such magical creatures as a talking big white rab- 
bit, then our lives will go “pop.” Obviously, this line harkens back to 
the song "Pop Life" and that song's message of appreciating life and 
everything in it. Prince adds the warning in “Play In The Sunshine" 
that one's friends may become green with envy and desert you, but 
ultimately that does not matter as long as you enjoy life. He illustrates 
that people have the opportunity to come around in their way of 
thinking if they choose to by having his backing vocalists urge him to 
play, with Prince repeatedly saying "no!" Eventually, he relents and 
lets loose with an enthusiastic scream in assent. 

"Housequake" interrupts "Play In The Sunshine" with Prince's 
introductory exclamation, "Shut up, already! Damn!" The track con- 
cinues the lighter mood of "Play In The Sunshine" by celebrating 
dancing and feeling good. The atmosphere is one of a boisterous par- 
ty, with chaotic backing vocals and shouted, spoken, rapped, and sung 
lyrics by Prince, who uses his speeded-up Camille voice. Instead of an 
earthquake, Prince gives us a “housequake.” Much like how an earth- 
quake is caused by a movement along a fault line in the earth, with a 
"housequake" the kick drum is the "fault" which is the epicentre of 
the funk. Despite the connotation to the then-emerging house music 
scene in Chicago, the wicked groove of "Housequake" is uniquely of 
Prince's own invention. The dense, rhythmic interplay between the 
brilliantly programmed drum machine pattern and other components, 
such as the scratching rhythm guitar lick, syncopated bass line, and 
James Brown-inspired horn accents, is absolutely stunning. Unques- 
tionably, "Housequake" is one of the funkiest tracks Prince has ever 
recorded. The song continues the use of child-like images found in 
"Play In The Sunshine." Prince urges people to get into the groove by 
saying, "Don't wait for your neighbour, green eggs and ham." This is 
clearly a reference to the Dr. Seuss children's book Green Eges And 
Ham, in which the main character refused to eat green eggs and ham 
because they looked different, only to discover that he loved them 
once he tried them. His reference to the song is certainly intended to 
advise us to just get into the groove of the song and enjoy, and not 
wait to see what others do. Prince advises us that “we got to jam 
before the police come,” because a groove as funky as this one “is on 
the run” from the law, which recalls earlier songs in which Prince 
referred to the police as symbols of those who would impose conform- 
ity to mainstream society. With his trademark humour, Prince even 
incorporates the occurrence of an aftershock into his housequake with 
a “shock-a-lock-a-boom!” 

Prince calms things down somewhat with the next song, “The 
Ballad Of Dorothy Parker,” a rambling, jazz-tinged number which 
relates the fictitious story of his encounter with a dishwater blonde 
waitress, Dorothy Parker, who ended up changing his viewpoint on 
life. Perhaps the least accessible and hummable song on the album, the 
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waitress set the tone for their relationship, with the waitress laughing at 
and teasing him when he orders a mere fruit cocktail. To make matters 
even worse, when he places his order, he rather sheepishly adds that he 
ain't too hungry,” leading the waitress to facetiously comment that he 
sounds “like a real man” to her. However, she tempts him as well, 
telling him that he is “kind of cute” and inviting him to her place to 
take a bath with her. Prince agrees, but adds, again in a rather docile 
manner, that he is going to keep his pants on during the bath because 
he is “kind of going with someone.” For the second time, this some- 
what wimpy behaviour gives Dorothy the opening to ridicule him by 
saying how this makes him seem like a real man to her, but just as 
before, she then tempts him, asking him if he minds if she turns on... 
the radio. The pause before the word “radio” plays off the possibility 
that she will want to turn him on instead. Dorothy is delighted to find 
her favourite song, “Help Me” by Joni Mitchell, playing on the radio. 
Prince incorporates a part of a line from the song into his own compo- 
sition, namely, “Help me, I think I’m falling.” This line is used with an 
obvious double meaning, first as simply a line from a song played on 
the radio, and secondly almost as if it were spoken by the man who is 
clearly falling for Dorothy. Indeed, when the song is interrupted by a 
ringing telephone, Dorothy says that the person calling could not be as 
cute as her guest. And with that comment, Prince was completely 
smitten, and his pants, which were wet (and the suggestion is obviously 
that it was not from the bath), came off. Somewhat unexpectedly, 
however, Dorothy neither takes up the offer to get naked with him, 
nor does she make fun of him as she had done twice before. Instead, 
Prince says that “she didn’t see the movie cause she hadn’t read the 
book first.” Just as a person might prefer reading the book first in order 
to know what the author really intended before seeing how it was 
interpreted as a film, it seems that Dorothy did not want to become 
sexually intimate when she and Prince had not first gotten to know 
each other first. The lyrics to the song have Dorothy handling the 
situation with humour, pretending she could not see her naked guest 
because of blindness brought on by a witch’s curse. Instead of being 
angry or upset, Prince laughed, and he felt so much better that he 
ended up going back to the “violent room” in an attempt to reconnect 
with his past lover. Taking his cue from his experience with the in- 
sightful waitress, Prince tells how he took another bubble bath with his 
pants on. This playful and silly technique worked much better than 
anger or attitude, and “all the fighting stopped.” He learned his lesson 
so well that he goes so far as to say that next time he is having such 
problems, he will do this sooner. Thus, what Prince did with “The 
Ballad Of Dorothy Parker” was to take a situation that at first appeared 
to be a simple seduction scenario and transform it into a lesson on the 
need to be kind, playful, and not overly self-absorbed when it comes to 
successfully relating to one’s lover. 


cc Ir, THE FIRST TRACK ON SIDE TWO OF THE ORIGINAL Two-LP 
set, is dedicated to the subject of sex. Prince sings of how he is con- 
sumed by thinking all day about doing “it” with his lover. Regardless 
of whether it be in bed, on the stairs or anywhere, doing it with her 
will always be perfect. Prince’s voice is rough and filled with charged 
emotion, and the music is suitably harsh and edgy, revolving around a 
repeated keyboard motif and a loud, relentless drum beat. Prince adds 
some flavour to the bare-boned arrangement by inserting sampled or- 
chestral string stabs (similar to “Sign O' The Times”), electronic drum 
fills, and some tasteful guitar solos. 

Starting off with the sharp ring of an alarm clock, “Starfish And 
Coffee” is a bright, tuneful pop number which speaks to the need to 





i. Th us has an almost nursery 
and with its light beat and overall easy-going mood, the s 
a striking contrast to the preceding “It.” The arrangement is very 
demo-like, containing little more than the piano, repeating a simple 


chord sequence from beginning to end, and a soft drum machine beat. 


Prince tells the story of a girl named Cynthia Rose, who even as far 
back as elementary school set herself apart from the others by means 
of her individuality and free-spirited attitude. When the other school 
children would line up, eager to greet their teacher each morning, 
Cynthia preferred to stay in the back, “with a smile beneath her nose". 
However, the real clue that she was truly different from the rest was 
the list of unusual items Cynthia Rose would say she ate for breakfast, 
“Starfish and coffee, maple syrup and jam, butterscotch clouds, a tan- 
gerine and a side order of ham.” The bizarre menu of typical food 
items combined with a sea creature and a thing of pure fantasy was 
appalling to Lucy, who cried, and Prince’s character, who “almost 
died,” when they opened Cynthia’s lunch box. To Cynthia, who had 
already set her mind free, however, such a surreal diet was quite nor- 
mal, being symbolic of her having left everyday life behind, her ex- 
traordinary nourishment being food for a liberated soul. Prince makes 
sure we understand Cynthia’s contentment by mentioning her happy 
face, which looked just like the ones she would draw on the school- 
house walls as part of her “worthy cause.” While Prince does not ex- 
plicitly say what that cause is, it is obvious that her motivation is her 
open and innocent outlook on life. Her free-mindedness is also ex- 
pressed by means of her choice to wear non-matching socks, which 
recalls “Uptown,” in which Prince used unusual clothing as emblem- 
atic of a true individual, unencumbered by the preconceptions and 
rules of everyday society. Prince comically suggests that Cynthia might 
even have the other halves to her mismatched pair of socks in her 
lunch box, along with the other oddities she claimed to have in there. 
Prince also seems to drive home the point that Cynthia dances to the 
beat of a different drummer by reversing the drum track from begin- 
ning to end. 

Prince slows down the pace of the album with “Slow Love,” a 
relaxed, blues-flecked ballad which conjures up a languid, romantic 
scenario in which two lovers take their time to enjoy being with each 
other. Prince uses such standard images as gentle breezes, the man in 
the moon, and seeing the love that is in the other’s eyes. He gets 
somewhat cryptic with the line “you can see through race car drivers.” 
Since Prince is using this song to celebrate unhurried lovemaking, and 
race car drivers by definition operate their vehicles at high speed, he is 
obviously saying that a man who rushes his lovemaking is superficial, 
and he will show his lover the difference. The song has a fuller sound 
than most other tracks on the album, showcasing a prominent electric 
piano, a string arrangement by Clare Fischer, and horn punctuations 
and jazzy big band-style riffs provided by Eric Leeds and Matt Blistan. 

Addressed to a fictional young woman who Prince has just seen, 
“Hot Thing” is a saucy funk offering built around a delightful drum 
machine groove and an Oriental-flavoured keyboard motif. The 
stripped-down arrangement expands halfway through the track, with 
the introduction of a clipped keyboard figure and an expansive saxo- 
phone solo by Eric Leeds. Prince refers to the woman of the song as 
merely an impersonal, anonymous “hot thing.” He does not know her 
name or anything else about her, and because of this, he wonders 
what her fantasies are, whether she wants to play with him, and wheth- 
er her smiles are directed at him or somebody else. He tells the wom- 
an to call her parents and tell them that she is “going to the crystal 
ball.” While he uses the word “ball” in terms of a sort of dance or 
celebration, by calling it a “crystal ball” he imbues it with the sense of 
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that she just might not ever return, preferring to stay with him in- 
stead. 

"Forever In My Life" is Prince's declaration to leave his old, free- 
wheeling lifestyle to settle down with one woman for the rest of his 
life. His voice is earnest and he sings with a believable gospel feel, 
accompanied solely by a loping drum machine beat (an acoustic gui- 
tar is added in the last twenty-five seconds). Prince explains how every 
man comes to a time when he realizes that life means more than run- 
ning around with multiple women, juggling their hearts as if he were 
part of a "three-ring circus." While he never before thought that he 
would fall in love and want to change his ways, now that is what he 
wants, and if she does too, they will be together forever. He describes 
his lover as his saviour, light, hero, and future, and he even ascribes to 
her the ability to fix anything that is wrong in his life. Although Prince 
is usually very careful with his language, he does get a little redundant 
when he says every man has a road in his life's journey that he is afraid 
to walk alone, and he is there to say that he would rather walk it with 
her than walk it alone; the line would have been improved if he had 
said that he would rather walk it with her than with anyone else. 
Prince does, however, succeed in his use of vocal harmony, with his 
slightly muted backing vocal singing an abbreviated version of the 
ideas expressed in the main set of lyrics to the song. Instead of merely 
repeating or summarizing what has just been sung, his secondary vo- 
cal actually prefigures lyrics the lead vocal is about to express. It is 
almost as if we are hearing his thoughts before he gets a chance to 
speak the words, making them seem even more heartfelt and sincere, 
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PENING THE SECOND DISC OF THE ORIGINAL DOUBLE LP VER- 

sion of the album is *U Got The Look,” a fast-paced, blues- 

based pop/rock number which is performed as a duet with 
Sheena Easton. The song has a cold, metallic-sounding synth texture 
and is propelled by a fairly mechanical drum machine beat and a 
bouncy synth bass line. Prince’s high-pitched, piercing guitar notes 
and percussion fills by Sheila E. add some excitement. Certainly not 
one of Prince's most original compositions, the song nevertheless has 
a boldness of approach that makes it ultimately appealing. Prince wel- 
comes us to “the dream we all dream of: boy versus girl in the World 
Series of Love,” a playful reference to the American baseball champi- 
onship. The playing field for the encounter is a bar or nightclub where 
the woman walks in, immediately catching the attention of Prince. 
Described as both pretty and looking tough, the woman is also col- 
oured “peach and black,” possibly as a reference to a fair-skinned wom- 
an in a black dress, The vocals then switch to Easton, who notes that 
he has “the look" as well, and with his face "jammin" and his body 
“heck-a-slammin’,” she lets him know very bluntly that they should 
get to “rammin’.” The song switches its point of view again, this time 
back to Prince, who sings that, in order to have such a look, she must 
have taken an hour of preparation in making up her face. However, 
even under the harsh light of a bar at closing time in the early morn- 
ing hours, he realizes that she is “a natural beauty unaffected" and he 
is embarrassed over his prior statement. The song continues with 
Prince and Easton singing at the same time, the two having finally 
gotten together. 

“IFI Was Your Girlfriend” opens unusually with an orchestra tun- 
ing up, interrupted by a strange voice that shouts, "Look at the bar- 
gains on offer here, ladies," before a brief excerpt of Mendelsohn's 
"Wedding March" is played. Sensing that two women might share a 
closeness and intimacy not found between a woman and a man, Prince 
speculates in the song as to what it would be like to be his woman's 





MUTTER iE de re Mc EI A ran ilias | ات‎ ah ADR Pr e Mm Ri 
MEO E in ad 2 Me IU 1 E تب‎ — GN ۳ SH CA 
s bome late, and ` confide in him, as a woman, : ll of the 





Y y Hii bai, 
di 
E 


was her boyfriend. He lists all sorts of everyday activities that the two 
women would share, from choosing what clothing to wear, washing 
her hair, going to the movies and crying together, fixing breakfast for 
the other, and *doing all of the things that only a best friend can." He 
even asks her if she would run to him, as her girlfriend, if he, presum- 
ably as her man, hurt her. Stressing the emotional aspects of the close- 
ness he is describing, he tells her how he occasionally "trips" on how 
happy he would be if they could share such an experience. Prince 
sums up the song with the line, ^I want to be all of the things you are 
to me," which expresses how much he desires to become one with his 
lover by becoming just like her. | 

The seriousness of “If I Was Your Girlfriend” is reinforced by the 
minor tonality and the intense, claustrophobic mood of the music. 
The track is another of Prince's rhythmic masterpieces, as he achieves 
a slow, hypnotic, pulsing groove, akin to a beating heart, by locking in 
a drum machine pattern with the bass line's rhythm and accents. The 
arrangement is rudimentary, containing only drums, bass, some sub- 
de synth embellishments, and with a haunting synth hook line (deriv- 
ative of "We Can Funk") providing a focus instead of a chorus. To- 
wards the end, Prince inserts an eerie synth line, spiralling upward, 
before closing the track with just the drum machine. While Prince's 
speeded-up vocal is better suited for more lighthearted songs, he still 
manages to convey his desire, craving, and frustration, In an extended 
spoken portion, he deals with his lover's reluctance to undress in front 
of him, even though he is more than willing to do so in front of her. 
He even says he would dance a ballet naked for her if that is what she 
wants, and that if she wants something else she should just let him 
know. Going full circle, he moves from the sexual to the emotional, 
telling her that after they are done, he will hold her tight and long, 
with both of them laying in the darkness and stillness of the night, 
exhausted after having sex, imagining in the poetic way of lovers what 
an abstraction such as "silence" looks like. 

It is certainly no accident that “If 1 Was Your Girlfriend,” with its 
sensitive and loving male protagonist, is followed by “Strange Rela- 
tionship,” which contains one of Prince's most odious characters. In- 
deed, the song is a rare example where the man is the one who is at 
fault for a relationship going sour, as Prince describes in a callously 
matter-of-fact manner the way in which he mistreats and plays mind- 
games with his woman. Musically, “Strange Relationship” is an up- 
tempo pop/rock tune showcasing a simple yet contagious melody and 
some catchy keyboard fills, set to a stomping and fairly “robotic” drum 
machine and bass rhythm, Some of the instruments credited to Lisa 
and Wendy, wooden flute, sitar, tambourine, and congas, can barely 
be heard in the mix. Although listed as a Camille lead vocal, Prince’s 
voice is not noticeably speeded-up (in contrast to "If 1 Was Your Girl- 
friend” and *Housequake"). Setting the heartless tone, the song be- 
gins with Prince making a play on words when he states how his lover 
knows he hates winter, even though he does seem to enjoy treating 
her “cold.” He dismisses his malevolent actions with the statement, 
“Oh, what the hell, you always surrender,” as if she is to blame for the 
way in which he treats her. Prince sets up a classic no-win situation 
for the woman, trapping her by stating that he does not want to see 
her happy, but even more, he hates it when she is sad. Thus, no mat- 
ter what her state of mind, he will be angry at her, thereby keeping her 
off balance and more easily manipulated. He even threatens her by 
telling her thar if she leaves him he “Just might do something rash,” 
and in so doing he implies that his action would be her fault, thereby 
adding to her guilt. Without letting up in the second verse, Prince 
describes how he took her love, her body, her self-respect, in addition 
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of his Svat He tells her ۲ yw : apo 
ogize is if they were in a motion picture where she ‘ irl re-write 
[his] every line." After sarcastically saying that he takes full responsi- 
bility for his actions and is sorry, he lets her know that what he really 
did was to manipulate her into making her his property. To drive the 
final nail in the coffin, in the closing line to the song, Prince says that 
he cannot live with her, or without her, and that he thinks they have a 
strange relationship, implying that, in spite of everything, he is just an 
innocent party, not fully aware of what he has done to his woman. 

“I Could Never Take The Place Of Your Man" is a fast, exhilarat- 
ing, and highly exciting guitar rocker created around three chords and 
an irresistible keyboard hook line which kicks off the song and frames 
the close of each verse. Light, breezy backing vocals add a sixties pop 





flavour to the track, which shows a certain influence from “When You 
Were Mine." 


between the extreme examples found in the two prior songs, Prince 


Featuring a male character somewhere in the middle 


presents a situation of a woman who has been dumped by her lover, 
despite the fact that she is pregnant with their second child. She meets 
a man in a bar at “10:35 on a lonely Friday night,” and when he asks 
for just a dance, she lets him know that she is looking for a good man 
with whom to have a relationship. The man has at least enough charac- 
ter and honesty to tell her that while he might be “qualified for a one- 
night stand," he would never replace the one who left her. She, on the 
other hand, sounds almost desperate to find a man, garnering sympa- 
thy by crying and saying how she has lost everything now that she has 
been left alone. She asks the man if they could just be friends, but he is 
honest enough to tell her that it would be a *dead end" to try that, 
since neither would be satisfied to keep their relationship on that level. 
In most of Prince's songs, it is the female character who rejects her 
unworthy suitor, cruelly leaving him, in spite of his continued love 
and devotion to her. With “I Could Never Take The Place Of Your 
Man," however, Prince takes the opposite approach, with the woman 
ready to love a man who is not worthy of her affections, and with him 
rejecting her. Still, it is the man who comes off looking the better of 
the two. While he is not a loyal and devoted lover, the man in this 
song at least admits to his unsuitability to a long term relationship, 
and while che woman is not affirmatively bad as in Prince's "do-wrong" 
women songs, her actions still are inappropriate. She is willing to fall 
in love for all of the wrong reasons, with a man she does not even 
know. Furthermore, she exhibits a definite immaturity and self-cen- 
teredness, crying that her man was all she ever had, forgetting to re- 
member one child and another on the way for whom she is responsi- 
ble. Unfortunately, the song comes to no real conclusion. After two 
verses of the woman pleading for a relationship, Prince launches into 
a guitar solo, climbing higher and higher in the register, before the 
song suddenly enters a lengthy instrumental passage devoted to guitar 
improvisations which never lead anywhere. The main theme returns 
briefly, but the track merely fizzles out at the end. Even though the 
premise of the song is interesting, ultimately, nothing is resolved. 


OMBINING RELIGIOUS IMAGERY WITH SOCIAL COMMENTARY, 

" The Cross" is an exhortation to accept Jesus as one's saviour 

and the way to escape the pains and problems that are part of 
our lives. The moderately paced song starts out intimately, with a 
strummed guitar accompanying Prince's echoed voice. A guitar motif 
adds an exotic, Oriental flavour. Midway through, the gentle piece 
erupts into a loud, raucous, anthemic rock number as Prince intro- 
duces thunderous guitar chords and turbulent live drumming. The 
same two chords are repeated from beginning to end, and the intensi- 
ty is quite frightening as Prince builds the song to a ferocious climax. 
His vocal delivery is convincing, expressing compassion and genuine 
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the dismal co one side and the good to the other side as he 
states, “Ghettos to the left of us, flowers to the right.” In medieval and 
renaissance crucifixion scenes the holy would be to Christ’s right, while 


the sinners would be to the left. Drawing upon such the Biblical sto- 


ries as God causing bread to rain down from heaven and Christ's 
feeding the multitude with only a few fishes and loaves of bread, Prince 
says that “there will be bread for all of us if we can just bear the cross.” 
Regardless of our problems or other circumstances, by making Christ’s 
sacrifice an important part of our lives, those difficulties will ultimate- 
ly be taken away through the grace of God. Perhaps the only flaw in 
the song are some unusually careless lyrics in the second verse. Prince 
first creates a tender image of a pregnant woman singing a “sweet song 
of salvation.” However, he then mentions the sacrifice that she makes 
when she “lives in starvation, her children need all that she brings.” 
The image of a woman going without food for the sake of her chil- 
dren does illustrate the type of hardship we must face, but Prince 
seems to forget that by starving herself, the woman is also starving her 
unborn child, and there is nothing beautiful or admirable in that. 

Prince lightens the atmosphere considerably with the next track, 
“It’s Gonna Be A Beautiful Night,” an upbeat funk number which is a 
simple and unabashed celebration of sex. The night is going to be 
beautiful because nothing is wrong in the world, there are no sorrows, 
and no time for such mundane issues as politics. Prince is even deter- 
mined that this night of lovemaking last forever, saying that there will 
be no tomorrow. At one point, he mentions that “there’s nothing 
better than sleeping on a rainy day" and he suggests to his woman that 
they spend the night together. It appears that the song received a last- 
minute editing job to correct a minor conflict in the lyrics. If the 
reference to sleeping in on a rainy day seems somewhat out of place or 
incomplete, that would be because of the fact that the song as released 
on the album omits a line included in the official sheet music. In the 
original lyrics, Prince suggests they spend the night together, “and 
tomorrow pray for rain.” Obviously, Prince was suggesting that the 
two lovers could then spend the next day in bed as well, although that 
would have conflicted with the idea that there would be no tomor- 
row. Much like “America,” “It’s Gonna Be A Beautiful Night” is a 
funky one-chord exercise developed from an improvisational jam with 
The Revolution. The main ingredients, a jazzy horn figure, a rhythm 
guitar and a bass guitar part, seem to bounce off one another, creating 
a musical dialogue. However, the track is fairly repetitious and, at 
8:59 minutes, outstays its welcome despite Prince’s obvious attempts 
to keep the listeners’ interest up with all the different elements, in- 
cluding the “oh-wee-oh-we-oh” chant derived from the Wicked 
Witch’s palace guards in the 1939 film classic The Wizard Of Oz 
(starring Judy Garland amongst others), Sheila’s “Transmississippirap,” 
and a sexualized fragment of the nursery rhyme “Ring Around Rosie.” 
Prince also pays homage to Detroit for no apparent reason except that 
it fits the joyfully chaotic party song he has created. 

The last song on the album, “Adore,” is a smooth, tender love 
ballad. Prince sings in his falsetto voice and he employs some tradi- 
tional elements of soul music, including the use of organ and electric 
piano instead of synths, resulting in a warmer sound. Eric Leeds and 
Matt Blistan contribute a horn part built around the melody. Prince 
declares his love for his woman in poetic terms. He says that even if he 
were to be stricken blind, he would still see her beauty, and that the 
word “love” is insufficient to describe what he feels for her. Describ- 
ing his lover’s effect on him, Prince sings how first she unsettled him, 
taking away his “cool attitude”, and then taking his body when they 
made love. Exploring a typical male fantasy, Prince’s lyrics have him 
stating that she made love to him as if she were afraid of him because 








it was her first time. Not letting up for a moment, the song continues 
to lay on the romantic imagery thick and heavy. Prince sings of how 
when he and his lover are together he can hear only the sounds of the 
angels crying in joy. He says that the condition he has for his woman 
is crucial," a word that must have made an impression on him, con- 
sidering that it was also used in “U Got The Look" and “Crucial” 
from the same time period. Prince does inject a bit of humour into 
the song when he first says that she could burn up his clothing and 
smash his car, adding with an aside, *Well, maybe not the ride." How- 
ever, he quickly returns to the earnest declarations of his extreme love 
for his woman, letting her know that even to a man of such exquisite 
tastes as him, even the finest Italian silk or Egyptian lace could not 
compare with her. He even seems to one-up on "I Wanna Be Your 
Lover," in which he sang how he wanted to be his lover's brother, 
sister, and mother, when he declares in *Adore" that he wants to be 
“more than your mother, more than your brother,” and that he wants 
to be like no one else has ever been to her. He ends up pledging his 
heart, mind, body, and time to his lover, declaring in a ending flour- 
ish that for all time he will be with her and she with him. 


ign O the Times WAS RELEASED WORLDWIDE ON MARCH 30TH 

to mostly glowing reviews. Many British and European critics 

were ecstatic, lauding the album as the work of a true artist and 
insisting that it was one of Prince's finest moments yet. The onjy 
recurring criticism was that it was perhaps too eclectic for its own 
good. Robin Gibson of Sounds likened the album to The Rolling 
Stones’ 1972 classic double LP, Exile On Mainstreet, and called it a 
‘rambling, widescreen delight.” He said, “It might be argued that if 
Sign O' The Times were halved, it would be even better. But the glit- 
tery diversity would be ruined." Similarly, Carole Linfield, Record Mir- 
ror, praised the musical variety. "There's a lot to digest. The first thing 
that hits you is the sheer richness of it all. There's often simplicity, but 
always with added subtleties. There's multiple layers, there's hip-hop 
and jazz woven into pure funk, there's lots of submelodies and heaps 
of emotion." Labelling the album “good fun, good music, good sex 
and good politics," Charles Shaar Murray wrote in Q, "Prince has 
both the sophistication and the chops to grab some of the most tried- 
and-trusted elements of traditional rock, soul and R&B and, by com- 
bining and re-combining them in startingly new juxtapositions, to 
place them on the line right at the cutting edge of the funk, that edge 
where it slices straight into the soft white gut of pop." He gave the 
album a top rating and concluded, "He's just made what will almost 
undoubtedly turn out to be one of the very best records of 1987." 
Writing for the New Musical Express, Paolo Hewitt thought the al- 
bum was somewhat uneven and contained several songs that sounded 
like "vapid and torally underdeveloped" demos. "As a reaction to the 
eighties emphasis on over-production, it's a brilliant statement. In re- 
ality, it simply doesn't work. For any artist to put out an LP which 
contains demos would mean end of a career. For Prince, it only en- 
hances a career he has so far brilliantly stage-managed.” 

Rolling Stones Kurt Loder felt the album was a “relative letdown,” 
describing half of the album as "brilliant" and the other half as “mere- 
ly better than ninety percent of the stuff you hear on the radio." Bart 
Bull of Spin described the record as “a th rowaway, a toss-off, a relaxed 
run-back of last month's bedroom tapes” and “so loose it could be 
nothing but outtakes, except nobody else's outtakes would sound so 
strong, rock so hard, swing so free,” The Washington Post critic, Geof- 
frey Himes, complained that the album was “inconsistent,” while Joel 
Selvin of the San Francisco Chronicle Examiner saw the record as “the 
work of a man who is marking time, throwing out a bewildering as- 
sortment of propositions and stalling until he gets his next really great 
idea.” The Les Angeles Times’ Dennis Hunt thought the album was 


“mostly very good.” Despite the somewhat mixed US response, Sign 
O’ The Times was voted the best album of the year and the title track 
the best single of the year in the Village Voices year-end “Pazz & Jop” 
poll of 220 critics nationwide in the US. In fact, the album became 
the biggest winner in the poll’s history. Only The Clash’s London 
Calling, Bruce Springsteen’s Born In The USA, and Purple Rain had 
previously accumulated more votes than Sign O’ The Times. 

Two non-album tracks appeared as B-sides of singles released from 
Sign O’ The Times. “La, La, La, He, He, Hee” was the B-side of “Sign 
O The Times.” The song was recorded in January 1987. The lyrics 
are co-credited to Sheena Easton, not because she had actually caken 
part in the songwriting process, but due to the fact that the song was 
directly inspired by a conversation Prince had had with her. Appar- 
ently, Easton was adamant that song lyrics needed substance and that 
simple phrases such as “la, la, la, he, he, hee” or “I love you, you love 
me" were inadequate. Of course, Prince saw it as a challenge to come 
up with a song built around Easton's examples of silly lyrics. Predicta- 
bly, "La, La, La, He, He, Hee" finds Prince at his most playful. The 
fun, lighthearted song tells the tale of a somewhat mismatched love 
affair between a male dog and a female feline. The cat is cast in the 
role of a four-legged temptress, sitting in a tree in the dog's yard, 
licking her tail "like it’s cream," and generally "causing a scene." The 
dog's dilemma is that if he joins the sweet-looking “little pussy" in the 
"forbidden tree" for some fun, he runs the risk of losing his one life 
(presumably if he gets carried away and falls out), while the cat has 
her legendary nine lives on her side. However, Prince does not offer a 
resolution to the scenario he created. Instead, the song ends shortly 
after the last time the chorus is repeated, leaving it up to the imagina- 
uon of the listener as to what happens between the dog and cat. The 
track is a funky verse/chorus/bridge pop novelty, propelled by a drum 
beat with a sampled dog bark superim posed on top of the snare drum, 
by way of the Fairlight. Eric Leeds and Matt Blistan add horn accents 
and lines throughout and Prince spices up the arrangement with one 
of his trademark rhythm guitar licks. Sheila E. contributes some vo- 
cals and percussion. The full version was only released on the twelve- 
inch single of "Sign O' The Times." 

The B-side of “If I Was Your Girlfriend” was “Shockadelica,” a 
left-over from both the Camille album and the Crystal Ball three-LP 
set. The track is a one-chord funk offering featuring little more than 
an upfront drum machine beat and a rhythm guitar lick not dissimilar 
to that of "La, La, La, He, He, Hee." A second segment of the song 
emphasizes a “rock” guitar. The full version was only included on the 
twelve-inch single of “IF I Was Your Girlfriend." The song concerns a 
ruthless woman, the type who wears out her men and takes over their 
lives. Prince gives her a menacing character by describing how her 
presence is announced at night when the lights go out and the "smell 
of doom” creeps into his "lonely room." The eroticism of the situa- 
tion is underscored by the use of an image of his bed being on fire, 
The blame for being tired the next morning rests with "Camille," in 
this song the side of a person who gives into temptation and lust, 
According to Prince, Shockadelica must be a witch, based on how she 
is able to take over a man's mind, body, and soul. While the song 
seems to stress the notion of sexual activity, the real subject is that of a 
man dealing with the temptations offered on account of his lustful 
thoughts for women. After all, it is in the lonely darkness of a room 
with the bed on fire that this dreaded feeling approaches. He says in 
the final verse, “Shockadelica is a feeling of the lonely cold, sleeping 
alone.” He describes this as a “feeling nobody should know,” but iron- 
ically, he adds that “everybody got the feeling, of lonely cold.” In this 
way, Prince is recognizing that everyone has to deal with lust and 
temptation, Consistent with this notion, he states that “in lust we 


suffer, but in love we will grow." 
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TURN IT UP is an exclusive, limited-edition book 
for the fan and collector of Prince/*", 


The career of the artist who is now formerly known as 
Prince spans two decades of almost non-stop 
recording. In an era when most musicians are lucky 
enough to release an album every two or three years, 
he has averaged at least one per year. The more than 
300 released songs on his own records and over 200 
compositions he has given to other artists are just the 
tip of the iceberg; his vault is said to contain around 
1,000 unreleased songs. 


Prince, who wishes to be known only as ® since 1993 
has written music for artists as diverse as George 
Clinton, Miles Davis, Joni Mitchell, Madonna, 
Celine Dion, Joe Cocker, Patti LaBelle, Earth Wind & 
Fire, Robert Palmer, Bonnie Raitt, Kenny Rogers, 
Sheena Easton, Mavis Staples, Paula Abdul, and 
The Bangles (not all of it has been released). Other 
material has been used for various satellite projects, 
usually created as secondary outlets for his music: 
The Time, The Family, Vanity 6, Apollonia 6, 
Madhouse, Sheila E., Jill Jones, Carmen Electra, Mayte, 
and The NPG. In addition, his career is littered with 
incomplete works, proposed albums, and cancelled 
projects. 


f 


TURN IT UP is an attempt to catalogue the music of 
Prince/®, both his officially released recordings and 
unauthorized recordings circulating amongst a vast 
international network of collectors: unreleased songs, 
concerts and rehearsals on audio and video tape, TV 
appearances, and unreleased footage on video tape. 
The aim is to provide a comprehensive and in-depth 
guide to his music, 


TURN IT UP is not only an indispensable reference 
book for collectors, but also a must for anyone with 
more than a passing interest in the artist formerly 
known as Prince. 


PURPLE MUSIC * A complete alphabetical index to over 500 
released compositions by Prince/^t*, Besides covering his own 
body of work, this section includes all those tracks written for 

other artists, Contains writing credits and a source listing. A 

separate portion lists remixes and extended versions. 
GROOVES AND GROOVES UP ON THE SHELF « A comprehensive 
catalogue of outtakes: around 400 unreleased songs and 
alternate versions of released songs, Includes discussions of all 
songs (descriptions, approx. session dates, etc). The songs are 
presented in chronological order. 

A BEAUTIFUL NIGHT * The complete quide to all known Prince/ 
î concerts on audio tape, with quality gra dings and tape 
durations, Also includes descriptions of the set lists of all the 
tours and brief comments on individual concerts. 

LET'S WORK * A documentation of rehearsals on audio and 
video tape, with detailed descriptions and comments, 

DIG IF U WILL THE PICTURE * A list of circulating private and 
non-TV video footage. 

THE FLOW e An introduction to Princef 


TURN IT UP contains 80 pages, 
It is illustrated with around 50 photographs, including many which 
have never been published before. 


ISBN 91-630-6209-7 
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ST (OcrostR 1991): Nude Tour Report ۰ A Song 4 U [songs written by Prince for other artists] 1 #2 (January 1992): Live 4 Live 
[1991 live appearances] + If! Gave U Diamonds & Pearls [the Diamonds And Pearls album] * A Talented Boy [official recordings] e Let's 
Work [rehearsal tapes] * Lyrics 1 3 (Aran 1992): What Time Is It? [The Time story] * | Got Grooves And Grooves Up On The Shelf 
- Pt. 1 [outtake tapes] » Dig If U Will The Picture [video tapes] * New Position [US and UK chart placings] * Lyrics 9 #4 (Aran 1992): 
The Definitive Prince Bootleg Discography 3] #5 (Jury 1992): Respect [cover versions performed by Prince] + Nasty Girls [Vanity 6 
story] * I Got Grooves And Grooves Up On The Shelf — Pt. 2 [outtake tapes] * Live 4 Live 1991-1993 [live performances 1991-92] « 
Hot Thing! [on UPTOWN's policy regarding bootlegs) ٩ #6 (Ocronra 1992): Diamonds And Pearls Tour Report 1 #7 (January 1993): 
The Funky New Album Entitled * [the $ album] * Tonight l'm Gonna Party Like It's 1999 [the 1999 album] * Purple Music [unre- 
leased songs] * My Name Is Prince [US promo discography] 1 #8 (Aran 1993): | Really Get A Dirty Mind [the Dirty Mind album] « 
Dirty Mind Tour Report * The Ryde Dyvine [the Act f and The Ryde Dyvine TV specials] * Billboards [the Joffrey Ballet] 9 #9 (Ju 
1993): Act I Tour Report * Carmen On Top [Carmen Electra profile] e A Rock Soap Opera [the unused segues from the F album] * 
Respect II [list of cover versions performed by Prince] ۲ #70 (Juv 1993): Shut Up! Already, Damn! [Princes interviews] 9 #11 (Oc- 
Toast 1993): Do | Believe In Gad? Do | Believe In Me? [the Controversy album] e I've Got 2 Sides And They're Both Friends [the philos- 
ophy of Prince] + A King In The Land Of The Rising Sun [Japanese discography] * Welcome 2 The Dawn [on Prince's new name] * Let's 
Do It... Interactive [Glam Slam Ulysses] « Open Book [bibliography] e Lyrics ] #12 (Januany 1994): Act Il Tour Report © Testin' Pos- 
itive 4 The Funk [George Clinton profile] 。 They Call Me Melody Cool [Mavis Staples profile] q #13 (Aran 1994): All Of This And 
More Is Far You [the For You and Prince albums and live performances] « The Beautiful Experience [the launch of the single] * Original 
Prince [US discography] e Lyrics 9] 414 (Jui 1994): Purple Rain - 10th Year Annivers ary [the album, tour and film] e Isn't It A Shame 
This Ain't A Movie Then U Could Rewrite My Every Line [deleted movie footage] + Could لا‎ B The Most Beautiful Girl In The World? 
[The Beautiful Experience TV film] Q &15 (Jui 1994): The Definitive Prince Bootleg Discography = pt. 2 4| #16 (Ocronin 1994): The 
Spirits Calling, Here's The Reason Why [the Come album] * The Interactive Experience [the © Interactive CD-ROM] * An Extended 
Member Of The Royal Household [UK discography] 1 417 (January 1995): Ain't That A Bitch [the Black Album] e A Song 4 U [songs 
written by Prince for other artists - updated] « Standing At The Altar [exclusive interview with Margie Cox] 1 418 (Arm 1995): 
Origins Of The Minneapolis Genius [exclusive interview with Pepé Willie] e It's Automatic [Australian discography] * Sex Shoaters [the 
Apollonia 6 story] 1 419 (Jury 1995): The Definitive Posterography 1 #20 (Jury 1995): E verybady Wants 2 Sell What's Already Been 
Sold [the evolution of The Gold Experience] * Isn't It A Shame This Ain't A Movie - Then U Could Rewrite My Every Line — pt 2 [deleted 
movie footage] * The Glamorous Life [the Sheila E. story] 1 421 (OcrostR 1995): AN That Glitters Ain't Gold [The Gold Experience 
album special] * The Ultimate Live Experience [1995 European tour report] e Child Of The Sun [exclusive interview with Mayte] d 422 
(January 1996): This Is Not Music... This Is A Trip! [the musical journey of Prince] * The "Old" Experience [a look at Prince fs direc- 
tion in a recycled context] © Turn It Up [German discography] + Rock Hard In AF unky Place [interviews with Dez Dickerson and Miko 
Weaver] 1 #23 (Arni. 1996): Free The Music [update on outtakes] e 2night We Video [the definitive videography] * The VH-1 Expe- 
rience [the VH-1 Music And Fashion Awards and the Love 4 One Another TV film] * The 1996 Japanese Tour Report * The Hawaiian 
Honeymoon Experience [the three Hawaiian concerts in February 1996] 9 424 (Juv 1996): Chaos And Disorder Rulin' My World 
2day [Chaos And Disorder album special] * Listen 2 Me People, Eye Got A Story 2 Tell [the wit, metaphors and imagery of Prince/ f] « 
Controversy Tour Report * Wet Dreams [the story of The Hookers and Vanity 6] 1 #25 (Ocrontn 1996): The Definitive Prince Bootleg 
Discography — pt. 3 4| 426 (Ocrosin 1996): 2000 Zero Zero Part y Over Oops Out Of Time [the 1999 years] * J Only Want U 2 Have 
Some Fun [the 1999 tour report] « Free [a commentary on ‘T's career] e Our Trip Around The World In A Day [the Around The World 
in A Day album] 1 #27 (January 1997): Three Hours Of Love, Sex And Liberty [three views of Emancipation] e Call People Magazine 
And Rolling Stone [T speaks] e Sunset In My Heart [Prince at Sunset Sound studio] e In The Flesh [The Flesh sessions and unreleased 
album] 1 428 (Aran 1997): I Think | Wanna Dance [the Parade tour report] e Call People Magazine And Rolling Stone [P speaks - 
Part Il] * Spiritual World [the spiritual life of Prince/t] © Peaks And Valleys [US chart positions] a #29 (Jury 1997): Ev'ryone, Come 
Behold Christopher Tracy's Parade [the Parade album] * Call People Magazine And Rolling Stone [' speaks — Part IIl] e Freedom Is A 
Beautiful Thang [the Love 4 One Another Charities Tour report] 1 #30 (Octoner 1997): The Definitive Posterography Part 2 With The 
Postcardography 9 #37 {January 1998): Everybody's Here, This Is The Jam Of The Year! [The Jam Of The Year World Tour report — Part 
I] * Call People Magazine And Rolling Stone Gi speaks = Part IV] 1 #32 (Marcu 1998); Everybody's Here, This Is The Jam Of The Year! 
[The fam Of The Year World Tour report — Part II] e This وا‎ What It's Like In The Dream Factory [the inside story of the Dream Factory 
album] * Have You Ever Had A Crystal Ball? [a closer look at the C rystal Ball set] J 433 (Mar 1998): Going 2 The Crystal Ball [the 
inside story of the Camille and Crystal Ball albums] e There's A Brand New Groove Going Round [a recording chronicle: from Dream 
Factory to Sign O* The Times] e Daughters Of The Revolution [the story of Wendy & Lisa] ql 
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#1, #2, #3, #4, #5, #6, 87, #8, #9 and #13 are sold out 
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The annual subscription to UPTOWN (5 issues) costs U.S. $50. 
TURN IT UP costs U.S. $20. 


Double (x2) the price if you want a two-year subscription (10 issues), 
or triple (x3) the price if you want a three-year subscription (15 issues). 





USA / CANADA 


li you want additional UPTOWN issues (or back issues), the price per issue is U.S. $10. 
All prices include postage and package. 


, Please specify exactly what you are ordering. | 
(Allow around four weeks’ delivery.) 


Please send cash or money order made payable to Harold E. Lewis, in US currency, to: 
UPTOWN USA 
P.O. Box 43 
Cuyahoga Falls, OH 44222 
USA 


Note: no checks will be accepted! 


EUROPE (excluding the Benelux and Nordic countries) & REST OF THE WORLD 


The annual subscription to UPTOWN (5 issues) has the following subscription rates: 
Great Britain: £30, Japan: Y6.000, Australia: A$75, Germany: DM 80, France: F250, 
Spain: 6.000 pts, Italy: L 75,000, Switzerland: 60 Swiss francs, Austria: 500 schilling. 


Double (x2) the price if you want a two-year subscription (10 issues), 
or triple (x3) the price if you want a three-year subscription (15 issues), 


If you want additional UPTOWN issues (or back issues), the price per issue is: 
Great Britain: £6, Japan: ¥1.200, Australia: A$15, Germany: DM 16, France: F50, 
Spain: 1.200 pts, Italy: با‎ 15.000, Switzerland: 12 Swiss francs, Austria: 100 schilling. 


TURN IT UP costs: 
Great Britain: £15, Japan: Y3.000, Australia: A$40, Germany: DM 40, France: F1 20, 
Spain: 3.000 pts, Italy: L. 40.000, Switzerland: 30 Swiss francs, Austria: 250 schilling. 


All prices include postage and package. 
Note: You must pay in your own currency 
or at least another European (non-Sca ndinavian) currency. 


. Please specify exactly what you are ordering. | 


(Allow around four weeks” delivery.) 

Send your payment by 
International Money Order/Mandat de Poste International (Europe only!), 
or cash (do not send any coins!) to: 
UPTOWN 
P.O. Box 87 
SE-590 62 LINGHEM 
Sweden 


II possible, send money by registered mail and/or return receipt. 
Note: No checks/cheques or money/personal orders will be accepted! 


BENELUX 


The annual subscription to UPTOWN (5 issues) has the following subscription rates: 
Holland: 80, Belgium: Bfr 1600. 


Double (x2) the price if you want a two-year subscription (10 issues), 
or triple (x3) the price if you want a three-year subscription (15 issues). 


If you want additional UPTOWN issues (or back Issues), the price per issue is: 
Holland: f16, Belgium: Bfr 320. 
TURN IT UP costs; Holland: f40, Belgium: Bfr 800. 


All prices include postage and package. 


| Please specify exactly what you are ordering. | 
(Allow around four weeks" delivery.) 
For Belgium: pay by bank transfer to Piet Van Rijckeghem, 
account no. Citibank 953-0199330-61, 


For Holland and Luxemburg: please send cash (no coins!) to: 
UPTOWN BENELUX/Piet Van Rijckeghem 
P.O. Box 46 
BE-8780 Oostrozebeke 
Belgium 


NORDIC COUNTRIES 
The annual subscription to UPTOWN (5 issues) has the following subscription rates: 


Sweden; 250 SEK, Norway: 250 NOK, Denmark: 250 DEK, Finland: 200 FIM, Iceland: 2.500 ISK. 


Double (x2) the price if you want a two-year subscription (10 issues), 
or triple (x3) the price if you want a three-year subscription (15 issues). 


Il you want additional UPTOWN issues (or back issues), the price per issue is: 
Sweden: 50 SEK, Norway: 50 NOK, Denmark: 50 DEK, Finland: 40 FIM, Iceland: 500 ISK, 


TURN IT UP costs; Sweden: 125 SEK, 
Norway: 125 NOK, Denmark: 125 DEK, Finland: 100 FIM, Iceland: 1.250 ISK, 


All prices include postage and package. 
Please specify exactly what you are ordering. | 
Pay in your own currency to UPTOWN productions at Swedish PostGirot account 24 66 98-5. 
Or, send your payment by cash (pa per currency only, no coins!) or EuroCheque to; 
UPTOWN 


P.O. Box 142 
SE-453 23 LYSEKIL 
SWEDEN 
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The Interactive Experience is the 











UK's based magazine about The 
Artist featuring news and review 
+ other great features this regular 
20page A4 magazine is professionally 
printed and keeps you up to date with 
everything to do with The Artist. 


Write to: 
Interactive 
67 Abney Road 
Meersbrook Sheffield 
England S14 1PD 


Email: in2eract@popmail.dircon.co.uk 
Subscription is £15 sterling for 6 issues 


Cheques and Postal Orders (STERLING) 
made payable to INTERACTIVE PRODUCTIONS 
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Artwork by Fredrik Gramati. 
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